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New York, New York*. Colin takes in the sights from Liberty Island. 23/6/8? 



Our apologies for the lateness of this 
post-Xmas issue, ( this could be read as 
"January blahs" developing into "mid-Feb¬ 
ruary cabin fever", quickly leading into 
March - "Hey! We'd better get a move on!" 
syndrome.) Kidding aside, we've actually 
been very busy thanks to all the mail 
generated by Skylarking (this album con¬ 
tinues to turn first time listeners into 
instant XTC admirers), Psonic Psunspot 
("Just who are these Dukes dudes anyway?") 
and the tremendous response to Andy's 
demo cassette "Jules Verne's Sketchbook". 

SKYLARKING has now gone past the quarter 
million mark in American sales, and sur¬ 
passing the band’s initial expectations, 
Psonic Psunspot has also sold exceedingly 
well, resulting in Andy being "up to his 
neck" in Dukes interviews. 

Speaking of interviews, Dave describes 
last summer's New York visit as "press, 
press and more press". He continues: 
"Warner Brothers had lined up a load of 
interviews mostly with Andy but I joined 
him for MTV....They brought a camera crew 
down on the last day we were there and we 
went into a cafe and sat and talked about 
the Dukes mostly. But it was pretty chao¬ 
tic because there was a lot of noise go¬ 
ing on in the background which was very 
distracting, so I don't think it was a 
very good interview and I don't know if 
it ever got shown. We also did a photo 
session down in the garment district which 


was supposed to accompany an article in 
Rolling Stone - I don't know if that ever 
came out, I haven't seen it personally". 

Dave also mentioned elevator problems 

whilst staying at the Omni Central. 

"All five elevators were on the blink, 
breaking down at various times. Both Colin 
and myself were caught at different int¬ 
ervals for about ten minutes each, but at 
twenty-two storeys up, things were getting 
a bit shaky!" 

IT'S GONNA BE A HELL OF AN ALBUM ! 

Gangway!.New XTC album is coming 

through, and quite a few songs have al¬ 
ready been written, however Andy feels 
that this number should be doubled in 
order to allow them to pick from the cream 
of the crop. "I didn't think we could top 
Skylarking in terms of an album concept", 
Dave comments, "but just from the demos 
that Andy and Colin have done, the writing 
is fantastic!" 

Some of Andy's titles written so far are: 
"Living in a Haunted Heart", The Loving", 
"Blue Beret", "Scarecrow People", "Here 
Comes President Kill Again", "Hold Me My 
Daddy", "Poor Skeleton Steps Out", "Pink 
Thing", "My Paint Heroes", and "Chalk 
Hills and Children" which Andy says start¬ 
ed out as an instrumental, and is, in 
Dave's opinion "as good as any Brian 
Wilson song with the added bonus of bril- 
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liant lyrics, an area in which I think 
Andy scores over Brian Wilson”. Another 
track which may be included is ’’Gangway, 
Electric Guitar is Coming Through”, prev¬ 
iously written for the Skylarking sessions 
but never finished at that time. 

The bizarre subject of skeletons crops 
up in one of Colin's song titles as well, 
and Andy ooints out that this coincidence 
occurred unbeknowingly to each of them - 
’’Colin's "Skeletons” is a sort of skeleton 
in the closet variety", remarks Andy, "and 
mine is the ultimate liberation song about 
setting your skeleton free". Other Moulding 
compositions include "The Good Things", 
"Cynical Days", "One of the Millions" and 

"King For a Day"."All frighteningly 

good!" declares Andy. 

HE CERTAINLY KNOWS HIS ONIONS . 

XTC have been talking to some producers, 
and the front runner at the moment.is a 
chap by the name of Paul Fox. Previously 
a session keyboard player in L.A., he t 
is now into engineering and producing in 
his own right. His most recent work has 
been on the latest YES lp. 

"I couldn’t believe it", says Dave, "he 
gets such a big sound, everything so big 
and shiny." Andy includes "We're quite 
excited by the chap and he seems a very 
nice fellow, he certainly knows his onions. 

Although he's been booked to produce an 
album for another Virgin artist this year, 
he's mad keen to work with XTC so at this 
point the collaboration seems set to go. 


As mentioned in the last newsletter, Andy 
and Colin have recorded "Ella Guru” from 
Trout Mask Replica for a Captain Beefheart 
tribute album, and as their track was one 
of the first to be completed, the album is 
only now entering the cutting stage. Andy 
was also asked to submit some cover art¬ 
work for the lp but he has yet to hear 
back from the ’captain'- regarding this. 

DUKES GET KINKY 


The same chap, Alan Duffy, who does these 
tributes is now doing the songs of Ray 
Davies, and knowing what big Kinks' fans 
XTC are, has asked them to contribute to 
this album as well. The band's reply is a 
potential yes, except for the fact that 
they didn’t want to appear on two albums 
concurrently as they felt it might take 
the shine off one or the other. So, as a 
tentative solution "The Dukes" may step in 
to do the Ray Davies/Kinks number. "The 
last death rattle of the Dukes, the last 
dying gasp", comments Sir John Johns. 

Some other recent news from Andy. 

"I played a session on a Japanese album 
just before Christmas. I had a call from 
Saeko Suzuki about a friend of hers who 
was making an album in England. His name 
is Hiro Yasu Yaguchi, and I played on 
about six or seven numbers; it wasn't a 
production thing, he just wanted me to 
come and play some guitar. I don't know 
the album title as it was in the very ear¬ 
ly stages and I don't know whether it's 
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release will be international or available 
only in Japan. But if anyone sees it on 
import, the guitar player is me and I had 
great fun doing it." 

Andy continues: "I keep getting product¬ 
ion offers, people keep sending me rec¬ 
ords and cassettes and it amounts to 3 or 
^ a.week, but I've had some really inter¬ 
esting ones in the last few weeks. A rea¬ 
lly . excellent American band called "Bal¬ 
ancing Act" want me to produce them but 
unfortunately the timing conflicts with 
our own album. But I think you're going 
to be hearing more from "Balancing Act", 
two acoustic guitars, bass and drums, 
cause they have some good songs." 

Andy informs us that he has also been 
working with Peter Blegvad on and off - 
"He's been coming down to see me ana we've 
been sort of editing and shunting around 
song ideas of his. He's off playing in 
America at the moment, doing a series of 
gigs with some friends of his, but he has 
no record deal and I thought it would be 
really good to get him back on a label 



for recording cause I really rate the 
bloke. So basically we've been building 
these songs up from ideas of his and I 
may be producing some tracks for an Amer¬ 
ican Arts label sometime around the middle 
of the year." 


SHE'S HAVING A BABY 


6 9 * t °° 

The John Hughes film has been released 
in North America, along with the excell¬ 
ent soundtrack album including XTC's 
"Happy Families". XTC were not pleased 
with the finished mix for the song. Andy 
explains..."We finished it and I was rel¬ 
atively happy but the Hughes corporation, 
the Hughes Foundation, the Hughes people 
said they didn't like the mix at all and 
could they remix it with somebody they 
wanted to use. So they did it and mailed 
us a cassette saying what do you think of 
this? And we didn't like it at all, but 
they said they liked it a lot and it’s 
been used, so the thing kind of escaped 
us, and it's a shame it even got rele¬ 
gated to background music.oh well!" 


HAPPY FAMILIES 

Performed by XTC 

Produced by Andy Partridge 
Remixed by James Guthrie 
XTC performs courtesy of Geffen Records, Inc./ 
Virgin Records Limited 

1 1988 Virgin Records limited 
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If you recall, when sneaking of the 
making of the "Dear God" video last year, 
Dave remarked "If the nictures on the 
monitors are anything to go by I think we 
could have a winner with this one." As it 
turned out, he was absolutely right! 

At the ninth annual Billboard Video Awards, 
"Dear God" was nominated in three categ¬ 
ories, "Best Video","Most Experimental", 
and "Best Concept". Other 'best concept' 
nominees were "Jane's Getting Serious" by 
Jon Astley, "Land of Confusion" - Genesis, 
"Don't Dream it's Over" by Crowded House, 

and "Big Time" - Peter Gabriel.and 

lo and behold.Dear God won! 

Congratulations from all of us! 

Since XTC's decision to stop touring, it 
has been Dave who has missed playing live, 
something that he always enjoyed doing. 
Well, he got the chance to get back on the 
boards last New Year's Eve playing guitar 
with a local Big Band outfit, The Gordon 
Talbot Band. Dave tells the story: 

"Gordon's a good musician and.to Swindon 
folk he's renowned, he's had his orchestra 
for thirty years and it's always been a ^ 
good band, but he's getting on a bit, he s 
in his sixties and they've had to split up 
because he got too old to carry it all on. 

How this all came about was my brother 
Ian had heard that the Wyman Theatre in 
Swindon were looking for a guitar player 
to sit in the pit for their Christmas pan¬ 
tomime and with the musician's union.rate 
and the number of shows they were doing it 
ahmit &700. a week. I thought 


my God, this will pay for my Christmas if 
I can get that gig, so I rang Gordon Tal¬ 
bot who was the musical director and he 
said, 'well I've got a guitar player now 
but I'm not too happy with him, if only 
you'd called last week, but I'll tell you 
what - are you free New Year's Eve cause 
I do a show every year at the Oasis Leis¬ 
ure Centre and this will be the last one.' 
So I went down to see him at the theatre 
and he gave me this enormous pile of 
manuscripts...stuff that I'd never heard 
or hadn’t heard for ages...all sort of 
dance music, and he said "Right, there 1 . 
is, three hour set, I'll see you down at 
the gig M • No rehearsal or anything and I 
thought, how am I gonna do this? It was. 
just this mountain of music, of unfamiliar 
stuff, so I sat down for three days solid 
trying to learn all this stuff because I'a 
not really used to reading music. Anyway 
I went along to the gig and it was good, 
you know, good fun. They're a well rehear¬ 
sed unit and they've been together for sc 
long. They've always used other musicians 
so they didn't seem at all concerned that 
I hadn't had any rehearsal...they knew 

what they were going to do!.and 

bearing all that in mind, it worked pret¬ 
ty well." 

I wonder if we'll ever see a photo of 
Dave - white tie, blue shirt, cheap poly¬ 
ester jacket - cranking out Woody Herman's 
’•Woodchopper's 3all”? 
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Andy backstage at the Casbys, 6 / 87 . 


The "Great Train Robbery" which occurred 
in Britain some 25 years ago has been in 
and out of the media and has now surfaced 
as another movie project to be titled 
"Buster" after one of the criminals Bus¬ 
ter Edwards, and Phil Collins is cast to 
play the lead role. 

Andy, it seems, couldn't resist writing 
a song for the soundtrack, the 1963 time 
period offering an interesting musical 
challenge - the finished piece is enor¬ 
mously tongue-in-cheek, an attempt at 
something very 1963, a cross between the 
Swinging Blue Jeans and Trini Lopez. It 
was SDecially built for a purpose with 
the lyrics loosely pertaining to the 
Great Train Robbery, and although XTC were 
not asked to submit music for the film, 
they offered it to the people who were 
putting the soundtrack together. Sadly, it 
was not accented, and Andy said he felt 
a little hurt until he heard that Steve 
Winwood had submitted two songs and both 
of them had been turned down! 

VIRGIN RECORDS have an instrumental label 
under the name of "Venture" and Andy is 
hoping later in the year to cut a track 
for them, either solo or with some other 
instrumentalist. He's very keen to do it 
and Venture want to see it transpire as 
well, so that should be quite an inter¬ 
esting project to look forward to. 


Andy has been captured on film again, at 
a toy show held at London's Earls Court 
(a huge indoor venue that holds car shows 
etc.). This time had him reviewing toys, 
"It's well daft, but was good fun to do!" 
It's scheduled to appear on British TV 
some time in April. 



XTC have at last reached immortality in 
the form of early 18 th century toy sold¬ 
iers! We all know of Andy's fascination 
with toy soldiers and recently in response 
to an ad for a catalogue he wrote to 
a toy soldier manufacturers in England 
called "Irregular Miniatures". The comp¬ 
any wrote back asking Andy if he was who 
they thought he was and if so they were 
all big fans of the band. They also off¬ 
ered him a huge discount, something which 
Andy found very flattering, but as he 
says ''I've never used my position to get 
anything cheap or free." However it was 
a very nice gesture on their part and 
Andy wrote back thanking them and also to 
ask them if they produced any early 18 th 
century figures which is a period he's 
particularly interested in. 


I 
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The reply back unfortunately was sorry, 
no we don't but here's our catalogue and 
hopefully you might like something m it . 
This, however, is not the end of the stor? 
as some weeks later Andy received a box o: 
figures in the mail along with a note ex¬ 
plaining that after the company had heard 
from him they were inspired to produce a 
line of 18th century figures and had gone 
ahead and made some forty different sel- 
and.had given them the pre- 


Andy was totally natterea uy 
ture and has since bought many of T t ^'® 
figures from them, and "whenever I get 
frustrated and get stuck on these song 
or whatever, I rush over and paint up 
of these soldiers!" 


Lee Moulding and Andy on 














‘Bags of Fun 
with Buster’ 

by Johnny Japes 
& his Jesticles 

Written & produced 
by XTC's ANDY PARTRIDGE, 
featuring JOH N OTWAY 

^ f YONKS f 

my very | 

OWN POP 1 
RECORD'.' 

Z'- 

ONLY 
£2-5° 

(INC. P&P) 


ORDER YOUR COPY OF THIS SHORTLY- 
10-BE-RELEASED SINGLE NOW 
BOT PLEASE NOTE- IT HAY N^T 
ARRIVE INTlHEfoft CHRlSTHAS. 




THE DUKES DISSECT PSONIC PSUNSPOT - Part 2 

L.E .: Side two kicks off with another high 
impact song, "You’re My Drug”. 

Andy : Well this was actually written, not 
quite these lyrics, but some of these ly¬ 
rics and most of this music was actually 
put together to go on Big Express, this 
was a song for Big Express but it was just 
too damn psychedelic for the time, so it 
just got put into the "Dukes" bin. We sort 
of got half way through it and I thought 
no this sounds too old-fashioned, too sort 
of sixties-ish and it just got put on the 
shelf, and then suddenly the Dukes demand 
more songs and what better than to use 
these sixties-ish songs. You're My Drug - 
I thought it sounded kind of "west coast" 
so I thought we might as well go the whole 
hog and make it sound like The Byrds. So 
it's all in there, we've got the scraper, 
de chn..de chn..., it's a real Byrds thing 
and the sound effect - because we had to 
have a big prominent sound effect so we 
had a jet, indicating flying, zooming off 
up there. We got this twelve-string guitar 
and a six-string jangling away, and those 
very Byrds harmony - we had to work their 
harmonies out, sort of "hmmm how did they 
do it?" - and that was really tricky. 

Colin : The la-la-laaing in harmony. 

Andy: Yes, plenty of la-la-laaing. The 
bass line is a cross between Eric Burdon's 
"Monterey" and your kind of standard Byrds 
sort of bass riff, they used to play a lot 
of almost Tamla Motown type riffs under-. 
neath the jangling guitar. It caused a bit 
of strain on the old neck getting those 
vocals, cause they used a set sort of har¬ 
monies and if you do a harmony to a piece 
that's moving a lot you've got to work out 
all the harmonies that move in the right 
relation with it, so it's not really uo 
our alley, but it seemed to come out okay. 
It's just got all the ingredients in there 
hopefully that would constitute a Byrd's 
song, we just reshuffled them, being a bit 
naughty, pinching all their bits to put on 
this. 

Dave : It's sort of how the Byrds might 
have fared if they'd teamed up with the 
first line-up of YES, it’s a crossover, a 
similar type of thing. 

Colin: Some of the words and vocals were 
going into the Jon Andersons. 

L. E . : What do you do when that happens, 
do you feel the need to pull back? Is 
there a periphery that the Dukes must stay 
within? 

Andy : Yeah, I think so, they have to sound 
authentically late sixties. 

Dave : Or we say "Hang on a minute, this 
is getting too good:" But we were consc¬ 
ious of John Leckie because he wanted it 
to be good, you know, his career was at 
stake as an engineer. 

Andy : We did have a friendly battle with 
John Leckie because the poor chap obvious¬ 
ly wants people to say "That's really, 
well engineered John, it's a really nice 
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sound." And we're saying to him "Come on 
John, can you cack it up more, can you 
make it sound a bit rougher, more distor¬ 
tion on that, make that sound fuzzier!" So 
the poor fellow had to ride this path be¬ 
tween keeping his career and authenticity. 



John Leckie, Sawmill Studio 4/87 


All this phasing on "You're My Drug" was 
done later in the actual cutting room, 
the bits of sound like flying around on 
an airplane were all done later with two 
tape machines, then you edit it later on. 
That's great, it always sounds like some¬ 
one's got the music coming out of a spea¬ 
ker and they're whirling the speaker 
'round their head or your ears are revol¬ 
ving 'round your head as you're listening 
to it. 

L.E .i The next track "Shiny Cage" reminds 
us of The Beatle's "I'm Only Sleeping". 

Colins Yeah, it was another track that 
was being kicked around for quite a long 
time, searching for a home and it event¬ 
ually found one on the Dukes, but origin¬ 
ally it was written for Big Express. It 
sounded too old-fashioned, too much like 
the Beatle's off Revolver, but the Dukes 
project came up and it was just right for 
it. 

Andy : Well, the way you do a song really 
puts it in either an era or a certain field? 
the instrumentation and the style, the 
whole spectrum of colours is open to you. 
Just putting that little bit of backwards 
guitar at the end just kicks it straight 
on to Revolver, and then it goes all Ind¬ 
ian with the tablas. We sort of flirted 
with the Revolver thing on that pretty 
heavily I think. The electric guitar is as 
Revolver-y as possible, that slightly fuzzy 
clank that the guitars have on there like 
"Dr. Robert" or "And Your Bird Can Sing", 
that sort of stuff. 


L.E .: Which guitar is used for the opening 
chord at the beginning of the song? 

Dave : Well, it's two Marshall acoustics 
with brand new strings on, it's such a 
nice sounding guitar. We wanted that 
George Martin produced John Lennon acous¬ 
tic guitar sound recorded down an old 
fashioned valve console. We had the valve 
microphone which belonged to John Leckie; 

I think just about everything was record¬ 
ed with that mike, such a nice sounding 
mike. 

Andy : I think he nicked it from Abbey 
Road, ha ha, I musn't say that, that was 
his leaving present. You just put it near 
anything and suddenly it takes you back to 
that sound. Anyway, it's very important to 
get the right mikes, and they're expensive. 

Dave : Yes, you see them in the trade jour¬ 
nals for around 1500 pounds each which is 
ridiculous, but it's a really good piece 
of equipment. It has a diaphragm with some 
gold leaf on it and it starts to flake off 
with people's foul breath all over it. 

Andy : And when the gold leaf flakes off it 
doesn't sound like a mike anymore, it 
starts going "crackle crackle", mind you 
it's knocking on now, it's around 1958, a 
really old mike. 

So, to 'round up we really did kick 
"Shiny Cage" right into the Revolver sph¬ 
ere and it was good fun to do. I liked 
doing the circusy bits, "We'll do the town 
tonight" - those bits were great to do. 

BRAINIAC'S DAUGHTER 

Andy : Right, well Brainiac is the charac¬ 
ter in the Superman comics, the evil gen¬ 
ius with the green skin and the sort of 
lightbulb screwed in his head. He was like 
a martian Lex Luther and I thought he'd 
be a wonderful psychedelic subject to 
write about, and his potential daughter? 

I don’t think he had one but if he had 
she would have been well colourful, mauve 
and purple. I thought we should do it like 
McCartney, like Yellow Submarine, Admiral 
Halsey, Uncle Albert, that real thumpy 
piano and falsetto vocal. So it's sung 
in that McCartney sort of boyish falsetto 
and we got some daft noises on there to 
give it that Yellow Submarine thing. The 
bit that sounds like somebody having a 
bath is Dave blowing into a cup of water 
down a tube of an empty biro and we dou¬ 
ble-tracked a couple of tracks of bubbling 
cause we thought "Octopus' Garden", "Yel¬ 
low Submarine" and everything from that 
sort of same feel has bubbles on it so 
we better have some bubbles. On the in¬ 
tro the big splash is a boulder being 
thrown into the creek outside. The bub¬ 
bles and ocharino solo really sounds 
"bathtub", like Popeye the Sailor-man or 
something. The ocharino is like a little 
clay pipe instrument originating from 
Mexico or South America. 

Dave: The most famous ocharino solo was 
"Wild Thing" by The Troggs. 
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Andy : The bubbles and ocharino give it the 
bathtub ambience, and we have a bit of 
de-tuned mandolin on the track which we 
just pulled on for the funny sort of rhy¬ 
thmic sound like a big elastic band. 

Dave: The piano in the middle eight is me 
tipping my hat to the piano solo in 
"Something in the Air" by Thunderclap 
Newman. We'd done a version of this song 
for Saeko Suzuki so it was still fresh in 
my memory, the style of the piano, so I 
thought I'd just do it in that style. 



Dave blows bubbles for Brainiac's Daughter. 


Andy : It suggests a bluesy style like 
"Something in the Air", and the chap who 
wipes out the feedback fade at the end of 
Brainiac's Daughter, the little voice 
which says "And we break into our program 
for the second time tonight", he's on a 
BBC war archives record, and he's telling 
you that Hitler is dead but we just used 
his interruption, and that leads into 
"The Affiliated". 

Colin : This song was written this year 
and I thought it would lend itself to the 
Dukes thing, but on reflection I don't 
think it really did; it's the one track 
out of the whole lot that's sort of a 
little bit out on a limb as regards the 
conceDt. 

Andy : That's a good tune, it's not as 
"purple-y" as the other songs. 

Colin : I didn’t like the idea of keeping 
it hanging about more than anything, I 
think it was a question of when we'd be 
doing the next album, it probably would 
have been offered up for it, had it sur¬ 
vived that long. I thought there was a 
danger of this possibly going the same way 
as "Shiny Cage" and being left without a 
home for quite some time with it being so 
old-fashioned, so I thought let's do it. 
When we started rehearsing it I thought, 
bloody hell this is short, we better stick 
a solo in the middle to make it longer. 

Dave: We've got some duelling guitars in 
there, I think I'm in the left-hand chan¬ 
nel and Andy's in the right-hand channel. 
Two acoustic guitars doing a quasi-Carib¬ 
bean guitar style. 

Andy : Yeah, we have the bossa nova acous¬ 
tic guitar bit and we have the percussion 
which goes all "Concrete and Clay - Unit 
4 plus 2", and the Barbarella trumDet. 


Colin : That really was the only link with 
that time period. 

L.E .: Actually the subject matter is rem¬ 
iniscent of some of the Small Face's or 
Kink's song lyrics - real life/kitchen 
sink situations. 

Andy : Yeah, the chap could have been one 
of the Kink's characters, he could have 
been Arthur or whatever. 

Colin : Well actually, where the song 
changes...."Had his own tankard"... is 
pretty Ray Davies stuff, that one line 
anyway. 

Andy : There's a bit of whispering after 
"The Affiliated" - that's the two little 
girls Lily and Lila Fraser in the control 
room, and they think we're not listening 
to them,,like the Mothers of Invention 
thing, but we left the mike running, I 
don’t know what they’re saying to each 
other but you can hear them whispering 
and it's only in one channel of the spea¬ 
ker. 

PALE AND PRECIOUS 

Andy : It was the toughest one to do and 
if those vocals are anywhere near the 
same planet as the "Planet Beach Boys", 
oh my goodness, so difficult. 

L.E .: Well it sounds like you succeeded. 

Day-e : Yes, I think the harmonies are good, 
it's just the quality vocals. 

Andy : They don't blend as well, Beach 
Boys' vocals are like this homogeneous 
kind of honey. 

Dave: It's not just a question of singing 
in tune, it’s the quality, they're all 
slightly different harmonies, whereas on 
this track it was all Andy. 

Andy : But we tried to get all the elements 
in there, the distant clocking sort of 
noise, the religious sounding organ and 
chord changes. 

L.E .: There is a specific Beach Boy period 
it comes from, centered around 1967 -68, 
Pet Sounds, Smiley Smile. 

Andy : It is, yeah. 

Colin : There's a bit of surfiness in the 
middle. 

Andy : I thought we should cartoon the 
surfiness just a little just to make it 
comoletely obvious who it was because if 
it got to that point and anyone hadn't 
got it, I thought well they'd better get 
it now because we're gonna go surfing now! 

L.E .: Plus some "Good Vibrations/Heroes 
and Villains" sounds. 

Andy 1 Yes, the different movements and the 
old ghosty sound...woooo, 000000,00000 . 

L- *• Were you using the mellotron there? 

Andy; Well we did do it originally with a 
tone generator, like soooky noises from 
the Outer Limits but it was really hard 
to control so we chickened out and did it 
on a keyboard. 

L.E .: It sounds like you're experimenting 
with sounds whilst recording. q 



Andy : Well, I know it sounds daft but 
you're not allowed to experiment, you 
can't find new sounds, because if you do 
you start getting away from '6?. It's like 
drawing or painting in the style of some¬ 
thing that already exists; if you’re going 
to do a fake Miro you can’t experiment, 
you have to use Miro techniques and Miro's 
images. You have to stay within a set 
framework, so there's actually no experi¬ 
mentation, it's all components lifted 
from other people’s work and made into a 
roughly psychedelic soup. Apart from the 
brand new songs, you can't put any of. 
yourself in it because you weren't doing 
it in '67, you have to echo the people 
who were doing it. 

L.E .s How far has it gone regards pack¬ 
aging? 

Andy: It's actually being finished.now, 
while we’re over here. It's going in a 
gatefold sleeve, a useless gatefold becau¬ 
se most gatefolds are pretty useless, so 
we thought we'd have a useless gatefold 
with a very distorted liquid wheel type 
photograph of ourselves, mirrored images 
as well. It's a scented sleeve, I think 
they're doing scents like sandal-wood and 
patchouli, so the sleeve will actually 
smell. The plastic they're pressing it on 
is psychedelic multi-coloured spattered 
that sort of whirls out like those pattern 
making machines at the seaside. That s the 
plastic, and then the label is like a sun 
with a fetus in it, a real '6? image, the 
creation. The sleeve itself is an angel 
holding the sun with a fetus in it,.and 
then on the back there's no angel, it s 
us cut out and slipped in the Picture. So, 
to paraphrase, it's got the bloody lot, 
it really has. Hopefully the package.will 
be the very essence of the music in it, 
the whole psychedelic blinking lot. 

L.e .: Will there be a lyric sheet included? 

Andv: No, because lyrics on records then 
HlTso unusual, I think Sgt. Pepper was 
really the first one, and it took years 
for that to become common place. But ^ 
they're doing a CD compilation of.25 0 
Clock and Psonic Psunspot which will con¬ 
tain a lyric booklet, but they don't real¬ 
ly stand up very fantastic as lyrics be¬ 
cause the idea is that they don’t make 
much sense, because lyrics from those 
sort of times tended not to make much 
sense. 

L.E.: Has the Duke’s wardrobe changed 
since 25 O'clock? 

Andv: We didn't do a photo session this 
tlSe around, we had so many Photos from 
the 25 O'clock session that were never 
used so we used some of those and I don t 
think you can tell because there were so 
many different ones. 

L.E.: The demo for "Gangway, Electric 
Guitar Coming Through" sounds really 
good; any chance of it making it onto 
the next album? 

Andy : Could be, we've got the tip of the 
Iceberg, that's all there is actually, I 
thought I’d better put it down quick be¬ 
fore we forget how it goes and that s ai 
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there is, like verse one, chorus one. 

L.E.: Another interesting sounding title 
we”remember from The Big Express sessions 
is "Love Bomb"; do you think that will 
ever get recorded? 

And y: Oh my goodness, I don't know, it's . 
Hot too bad of a song actually, maybe, it 5 
not a Duke's song, it sounds like a.Dukes 
title but it's very sort of aggressive 
musically. 

Colin: Maybe we could "Heavy Metal".it; 
when we started out as The Helium Kidz 
and Star Park we had quite a raw sound. 

Andy: Yeah, we were pretty metal-y. 

L.E.: You did say that Skylarking was a 
bit low key, could there be an opposite 
reaction for the next album? 

Andy: Well maybe, I always like making a 
HIt y of a row, I'm a pretty sort of row-y 
person really. 

L e*• It was great to hear the demos 
■"IKe' Troubles" , "Terrorism" etc. 

Andy: I would have liked to have done at 
Tilst one of them for Skylarking, plus 
"Find the Fox" and "Let's Make a Den 
which was "Let’s Make a Din" for ages. 

Yeah, it was nice that all those demos 
came out, it’s no point having them hang¬ 
ing round. Like Coiin says sometimes you 
just have to get things out.or else you 
wouldn't do anything else with them. 

Thev're really rough but at.least you get 
to hear the songs. I can't imagine 
"Terrorism" being on Skylarking now, I 
think it would have spoilt the pastoral 
unity of the thing, but I thought we 
should get the song out in some form so 
that people would get to hear it. 

L.E.: Do you have any further info regard¬ 
ing the proposed Geffen compilation? 

Colin : it was mentioned that we possibly 
might be required to have a couple of 
songs recorded for it. 

Andy : But nothing more has been said so it 
doesn’t look like we'll be doing it now. 

L.E .: Did Terry (Chambers) ever make it 
back to England as once mentioned? 

Andy : No, he never did. I met his Dad not 
long ago, he gave me a lift cause he's a 
cab driver, and he said he's heard from 
Terry and I don't know what this means but 
Terry is "working the beaches". So you can 
make of that what you will, whether he's 
a lifeguard, whether he collects empty 
beer tins for money, or he just goes round 
kicking sand in peoples' faces, I don't 
know. He's working the beaches, that's all 
I know. Mind you, he was always a sucker, 
for sun, sand, sea and ^surf.... and anything 
else beginning with 's'. 

L.E. : After New York., what are XTC's plans 
on your return to Britain? 

Andy: Well hopefully "Dear God" will have 
created some sort of stink, although I 
wouldn't hold out marvellous hopes because 
England is another planet. But if we get 
home and "Dear God" has created a stink 
then we’ll be expected to go and explain 
our way out of it or into it further.^But 
I really want to write some more XTC "real 
stuff". 
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WORD 


GAME 



CLUES: 

1. This is not one. 

2. Two famous wooden figures. 

3. They don't seem very happy unless they got a war. 

4. Weird stories. 

5. He'll take it out on her with this. 

6. You mustn't change the things that make you what you are. 

7. A way of burning in (optimism's) flames. 


WORDSEARCH N U M B E 

ATOM AGE 
DANCE BAND 
DO WHAT YOU DO 
HANG ON TO THE NIGHT 
HEATWAVE 
I'M BUGGED 
NEON SHUFFLE 
NEW TOWN ANIMAL 
RADIOS IN MOTION 
SCIENCE FRICTION 
SET MYSELF ON FIRE 
SHE'S SO SQUARE 
SPINNING TOP 
STATUE OF LIBERTY 
THIS IS POP 
TRAFFIC LIGHT ROCK 
WATCHTOWER 
WHITE MUSIC 
X WIRES 


] - WHITE MUSIC 


SDNABECNADRIKRCPRCFH 
QGTHGINEHTO TNOGNAHRX 
THISISPO PDOWQWCSQADL 
NYS PZMYRHHAMEQTMDDAA 
QACAEINIDTHXASTI PBKM 
WTI SUSLPCZGSKGOWVRCI 
NYEZTI EHEOEMZSELBEON 
XHN PPATTSQ PBI JYUULRA 
TECVUOTMMXONPPZOO PTN 
PAEMWZKUAYMKPXLUJFHW 
0 TPEPEGGEOSLJK TXEUGO 
TWRMABUWTOOEVLQFLHI T 
GAIZWTZIVJFMLKONASLW 
NVCIJKOWFSQLYFUPSNCE 
IETZMNEGIQLMI IOBJOIN 
NCIMBUGGEDZVGBONQEFM 
NOOOKRGLKXTLAZEAFN FZ 
IDNRMSHESSOSQUAREIAF 
PWHI TEMUSICBNNNO TDRG 
SWMYCVOGGJCSERIWXYTE 
SBUUGXTUODUOYTAHWODM 


Wordsearch created and sent in by Gary Minns. 
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Andy's Grandoarents - Elsie(nee Brown) and Albert Partridge. 
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Eric Glaasman, Tarzana, California. 



Amidst all the hoopla surrounding the 20th anniversary of the Beatles' Sgt. 
Pepper album, the historians seem to have all but forgotten the one rock group who 
in the 60's had an even greater influence than the Beatles, and whose work 
prefigures the Pepper work. Anyone around at the time knows that b efore there 
was a Lennon and McCartney, there was a Sir John Johns and the Red Curtain. 

And before there was a Dukes of Hazzard, there was a Dukes of Stratosphear. 

"Psonic Psunspot", the Dukes 2nd LP, came out 6 months before Pepper. It 
began the cultural changes in the world that would later be reinforced by the Beatles 
work. In fact, Sgt. Pepper would never have been recorded were it not for the 
Dukes. Only after hearing the "spot album" ( the "nick-name", typically used by 
Dukes fans to refer to the album, in an effort to minimize syllables and create a 
linguistic sub-culture) were the Beatles able to relax their rigid attitudes towards 
music. 

The Beatles had by this time become a part of the corporate world. Their 
latest album. Revolver, dealt with tax rates, sub .marine warfare, and New York 
doctors. During the recording of the album, Paul McCartney said, "We're basically 
trying to record an album so cleanly, it really brings justice to a CD." This reflects the 
mood of the entire musical and cultural landscape at the time. Groups like the 
Rolling Stones and the Who were creating crystal clear albums, without lyrics, 
capturing the aura produced by a sleeping cat. The youth of America and Europe, 
though, were yearning for something to shake things up a bit, to bring back the 
excitement of a Frank Sinatra or a Hujey Lewis. In rode the Dukes. 

Reminiscing over the popularity of the Sgt. Pepper album, McCartney 
recently said,"We were just following in the Dukes' footsteps. We never thought 
we would last like they would. At that time, we liked Dylan, and the Birds, and 
several others. But the only group that ever inspired us was the Dukes. And you 
know, it was more than just the music. They wore different clothes, they grew their 
hair long. Sure, "25 O' Clock" was a bit rough and in nocent. But it prepared them 
for the masterpiece that followed it. 1 ' 

What made "Psonic Psunspot" so special? One important factor is the lyrics. 
Before the Dukes, lyrics were just popcorn boxes for dance times. The Dukes, poets 
in their own right, had genius level lyrics, and on "Psonic Psunspot", prophetic bits 
of prose between songs. Musically, the influence of Vanishing girl. You're my 
Drug, Shiny Cage, The Affiliated, and Pale and Precious, on the Hollies, the Birds, 
the Beatles, Burt Bachrach, and the Beach Boys, respectively, are too obvious to even 
mention. "Have you seen Jackie" foresaw the emergence of androgeny, cross 
dressing, and wearing black, and, with these, the shock and rejection of the older 
society - "And all the grown ups try to drag her down." "You're a Good man Albert 
Brown" created the "we can laugh and record it cause we're hip wealhy men in a 
rock music outfit" genre of music. 

Without question, the single most influential moment on the album was the 
sawing in half a piece of wood solo on "Collideascope." Quoting John Lennon, 
"When I heard the piece of wood fall at the end of the sawing solo, I knew we had to 
make Pepper." John later added that, "When I saw that he spelled it collideascope, I 
knew there was a God." Undoubtedly Lennon was lyrically inspired by a line such 
as, "We’ll do the town tonight. I know some girls, then stop off for a bite." ("Shiny 
Cage," by the Red Curtain) 

Even when punk rock and new wave emerged in the late 70's, Psonic 
Psunspot was still an influence. Andy Partridge, singer and songwriter for XTC, is a 
Dukes fanatic. "Well, they were iny favourite band. I saw them once at Wembley, 
and I actually met Lord Comelious Plum backstage, which left me breathless. What 
a surprise to fin out that his name was actually Myron Cohen. 'Braniac's 
Daughter' inspired me to become a songwriter." 

So, let us pay homage to the rock band that started it all - the Dukes of 
Stratosphear. 
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ANDY PARTRIDGE Jules Verne’s Sketchbook Little Express LE 1 


I joined The Little Express , after seeing its address on a few XTC 
albums, only after finding out that a tape of Andy Partridge's desnoes 
was being offered. And I feel funny about reviewing it, since it is, 
after all, only a demonstration tape. But I'll give it a shot, because 
if Neil Tennant can review XTC and go on to super stardom, then there's 
no reason why I can't. 

Still, Jules Verne's Sketchbook is mostly beyond criticism, 
thanks to the nature of the venture. Some of the songs here are 
definitely ripe for picking, as we've already witnessed with "Little 
Lighthouse" (my favorite, besides "Collideascope," of the AP songs 
on Psonic Psunspot) . I hear that "Happy Families" is coming out soon 
on some soundtrack, so it will be nice to hear that after only hearing 
ABOUT it for years. This demo version is nice, although the fake drums 
sound a bit, well, fake. But then, who has ever thought of Andy 
Partridge as a timdxxrb? Actually, I'm sure a few have. 

Other songs that stick out, for any nurnber of reasons, are 
"Broomstick Rhythm" (couldn't resist!), "Shaking Skin House," "Ra Ra 
For Red Rocking Horse," "Work," and "Disque Bleu," which reminds me of 
a vocal track from a forgotten Ennio Morrioone soundtrack piece. 

These songs are definitely from AP's imagination, and to me, there's 
no reason why these wouldn't work as some kind of XTC product. 

Not much of a review, sure, but we've already gone over why it's 
almost silly to review Jules Verne's Sketchbook . As XTC fans (what a 
word), all we can do now is continue to support the band, and hope 
that Jonathan Swift's and Robert Louis Stevenson's sketchbooks cannot 
be far behind. 
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PSSUSINCT PSONIC PSUNSPOT PPSTUDY 


FIREBALL XTC 


VANISHING GIRL - Hollies tune, circa '66 
(ie: Pay You Back With Interest) harmonies 
and bass line esnecially. Beatles ending 
chord (6th, I think). 



HAVE YOU SEEN JACKIE - Magical Mystery 
mellotron. Ogdens Nut intro w/touch of 
Keith West and *6? Bowie. Music effects 
Electric Prunes (I Had Too Much to Dream) 
Strawberry Alarm Clock (done with a harm- 
oniser unit set on "octave", by the way). 

LITTLE LIGHTHOUSE - More Prunes! (tremelo 
effect on guitar). Slight XTC influence 
(a la This is Pop). "Conquistador" trumpet. 
19th Nervous Breakdown bassline on end fade. 

& 

ALBERT BROWN - '67 Kinks Khorus with a 
Rutles dash. Piano solo Mungo Jerry 1970 
(early!). Laughing at end from end of 
"We're Only in it for the Money" (the song 
based on Kafka’s "Penal Colony"..forget the 
name...) 



COLLIDEASCOPE - More Lennon ("Walrus")/Rut- 
les especially chord progression and voice 
overs on solo. 



YOU'RE MY DRUG - "So You Wanna Be a Rock 
and Roll Star" (bass line & percussion & 
12-string fills). 



SHINY CAGE - "I'm Only Sleeping" chords 
and acoustic strumming. Touch of '66 
Hollies too (again). GREAT ending!!! 



BRAINIAC'S DAUGHTER - Yellow Submarine 
solo bubbles and vocal answers on last 
chorus. More bouncy Carnaby Street chords. 



THE AFFILIATED - A Mini-Opera! More minor- 
chord Beatles ("Cry Baby Cry")/"Dating Game" 
and Byrds break in middle. 



PALE AND PRECIOUS - Andy imitating Eric 
Carmen imitating Brian (with Dennis "Be 
Still" keyboard). Brian "Heroes & Villans" 
bass tone... and NOTES!, but mellotron makes 
it distinctly British. Also "Help Me Rhon¬ 
da" ba-ba-ba's "California Girls" jaunty 
keyboard riffs in middle Dart. 

Gary Crieghton Gold 

(Gary makes his living playing in a Beach 
Boys cover band.) 


During an interview, conducted via the 
BBC, Andy Partridge confesses a youthful 
fascination for some early 60s British 
science fiction that quote "ruined my eye¬ 
sight!" Most of those series quoted in the 
interview were GERRY ANDERSON classics, 
FOUR FEATHER FALLS, STINGRAY, FIREBALL XL5 
and THUNDERBIRDS, to mention the recogniz¬ 
able ones. Andy also mentions the "husky" 
Steve Zodiac, and rounding up ancient 
Walton's Regular 8mm black and white films 
spun off some FIREBALL XL5 episodes, to 
rekindle a lot of fading memories. 

For those possessing the interview on 
tape, I will endeavour to explain to those 
who have no idea of what the above means. 
GERRY and SYLVIA ANDERSON created a mari¬ 
onette kingdom of tv productions featured 
above in the series titles. The science 
fiction was most prominent from outer 
SDace settings for the crew of FIREBALL 
XL5, down to the futuristic depths of the 
crew of the STINGRAY'S, in the defense of 
the seas and surface worlds, and the mon¬ 
umental rescue adventure-dramas carried 
out by the impressive International rescue 
Thunderbirds machinery. From this the And- 
ersons streamlined the puppet and state of 
the art special effects look into the cla¬ 
ssic CAPTAIN SCARLET, JOE 90, and SECRET 
SERVICE series of the later 60s. But he 
got his start with the Priceless, Partri¬ 
dge-preferred series, full of those bizarre 
situations, characters, and catchy pop 
tunes and electronic music and sound eff¬ 
ects, thanks to the late Barry Gray. 

Since the early 80s, in England and 
spreading around the English-speaking 
world, Anderson's fortunes have been hei¬ 
ghtened by a fan revival rivalling that 
of the time Andy P. was following the 
shows. A club called Fanderson and a mag¬ 
azine called Supermarionation Is GO! are 
operated in tandem to offer 80s Anderson 
fans a great view of the past, present 
and Anderson future. Write to Fanderson 
at 147 Francis Road, Leyton, E10 6NT, 
London, England. Come, write, and share 
in a secret passion of Andy's...I remain 
Supermarionationally Yours, Doug Pelton, 
aka ROCK SERLING, SIG Magazine...Oct./87. 
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Meet HUGH 



song on the radio and thought 'Paul zF 

should rock out more'. Then a few days "jf | 

later I got a call from Stephen x \ ;f. 

Shrimpton. I had several meetings at x ' * 

MPL early last year, which was quite 

hard work at the time as I was working "Then I had a short stint as a gardener, 
on Phil's No Jacket Required, going to wor king for friends, and drove a van for 

bed at four, getting up at nine for the fhe local hardware shop. All the time I 

meeting and then in the studio at eleven was applying for jobs in the music 

again. business — my first was at Advision 

iii j _ _j al Studios off Great Portland Street, where 

so Hoople early oo - M wo S h 73 or 74. 

you can see outside while you re "Martin Rushent was the most notable 

working, which is unusual, and not many producer there, but after six months I > 

studios overlook the sea. I was down was ' mac l e redundant' at the time of the 

there Monday to Friday, working from miners' strike and the three-day week. In 
eleven till eight, through the middle of f acf/ / f hj n l< the studio manager just 

1985. Then, since I was contracted to do djdn ' f me; / was replaced soon 

a Genesis album late in the year ; Paul afterwards. From there I went to 

put his album on ice and worked on Lansdowne Studios in Holland Pork as 

other things." an assistant. There weren't many studios 

A lad of 30-odd summers, Hugh then - only about twelve had 24 tracks. 

obviously did not rush out of the school Hugh stayed at Lansdowne for three one 

gates and hail a taxi straight to a Phil a years an d was engineering 

Collins session. In fact, he found the sessions by the time he left. 

lluckinahamshire, he "There was a wide variety of music, 




PADGHAM 


was run by Dennis Preston - he's since 
died-who was one of the first 
independent producers; he'd done 
Acker Bilk's 'Stronger On The Shore'. I 
left because there was less and less 
I rock." 

Through friends at Virgin's Manor 
studio, he heard the company was 
looking for people and was taken on as 
engineer at what become the Town 
House. 

"I had a say in the equipment and 
helped wire it up, which was great fun. 
This was 1977/78, the time of punk, and 
the Town House became the place to be, 
so it was very exciting. I met Steve 
Lillywhite and we became friends and 
collaborated on XTC's Drums And 
Wires. He was producer, but we mucked 
in together and swapped roles." 

Steve was asked to do Peter Gabriel's 
third album (1980), which included the 
hit 'Jeux Sans Frontiers' and featured 
Phil Collins drumming on several tracks. 

"We were getting into big drum sounds 
on songs like 'The Intruder'. Phil asked 
me to co-produce Face Value six months 
later. Then I was asked to produce 
i Abacab for Genesis and I've done all 
their stuff since and all Phil's albums. The 
1 group are democratic... with the solo 
stuff it's just me and Phil in the control 
room in charge of the musicians - it's all 
overdubs." 

XTC were less successful, but remain one 
of Hugh Padgham's fondest memories: 
"I did Black Sea with Steve and co¬ 
produced English Settlement with the 
group, which I really enjoyed. They're 
probably my favourite group." 


As so often in Hugh's career, one job led 
to another. XTC's Andy Partridge 
recommended him to The Police when 
the two groups were touring America 
together, so that he produced Ghost In 
The Machine and Synchronicity, the last 
two Police albums to date. Among the 
big names have been dotted lesser lights 
such as Split Enz and New York cult 
band The Waitresses. Then there was 
the solo album by Frida of Abba, not to 
mention David Bowie's Tonight, 
recorded in splendid isolation at Le 
Studio north of Montreal, and Howard 
Jones' most successful single, 'No One Is 
To Blame'-oh, and the mixing of Hall 
and Oafes' H 2 0 three years ago." 

What does Mr Padgham enjoy doing 
when he's not overseeing the knobs and 
dials? 

"I'm usually in bed asleep. I drive 
around in cars ...I like Porsches, any 
German cars." 

Future plans? 

"There are rough plans for the next Phil 
Collins album in a year's time, unless we 
fall out. Steve Win wood is great. I'd like 
to produce him." 

Final thoughts on Press? 

" 'Stranglehold' and 'Footprints' are 
probably my favourites. The session for 
'Angry' with Phil and Pete Townshend 
was memorable: done on a Saturday 
afternoon, very quick. 'Stranglehold' 
and 'Move Over Busker' were also done 
pretty live." 

The results on Press To Play represent a 
milestone in even Hugh Padgham's 
career. 
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‘Wa’re just not part of that music industry circus’ 


Casby show brings XTC out of hiding 



BY CHRIS DAFOE 

The Globe and Mail 


£ £ mm HE VERY nuts and 
■ ■ ■ raison d'etre of 

what we are has 
m changed in the last 
10 years,” says Andy Partridge of 
XTC, counting off the ways on his 
fingers. “I’m more rhythmic. I 
want songs to make sense, 1 no 
longer just want to make a noise 
and upset people — 1 want them to 
listen. 

- .^Really, the band has changed 
too much to sum it up briefly. 


RHTE4P 


We’re different people; we’re 
much for ter people for one thing.” 

Partridge and compatriots Co¬ 
lin Moulding and Dave Gregory 
are in Toronto to chat with the 
press and to lip-sync along with a 
few of their songs for the Casby 
awards. It’s a rare public appear¬ 
ance for the trio. Now entering its 
10th years as a band, XTC hasn’t 
played live since 1982 and, accord¬ 
ing to Partridge, has no plans to 
do so. 


"We stopped touring because, 
quite frankly, it was a pain,” he 
says with obvious distaste. "Mak¬ 
ing records, having that finished 
product in my hands, is really my 
drug. But I don’t enjoy going pub¬ 
lic.” 

The band’s refusal to tour and 
its members’ insistence on living 
in their native Swindon (a small¬ 
ish city in the west of England) 
has prompted assorted strange 
rumors, usually focusing on Par-, 
tridge. But in person, he’s garru¬ 
lous and amusing, hardly the 
eccentric recluse. 

"We’re just not part of that 
music industry circus,” says Par¬ 
tridge. "We’re not outcasts; our 
leprosy is somewhat self-inflicted, 
but that’s the way we keep our 
perspective on what happening.” 

That "leprosy” hasn’t prevent¬ 
ed the band from carving out a 
comfortable little cult status for 
itself or from slipping the odd 
slightly off-kilter song onto the 
radio. Its latest success is Dear 
God, a song originally released as 
a B-side to a single from the Sky¬ 


larking LP. Public response 
prompted the band to include the 
pointed little anti-religious ditty 
on subsequent pressings of the 
album. 

Mind you, not all the public 
response has been positive. The 
song has been condemned by the 
religious right as an atheist an¬ 
them, and has, on at least one 
occasion, sparked bomb threats 
against a radio station that was 
playing it. 

Partridge, who wrote Dear God, ^ 
says he’s puzzled by the contro- 
versy. "It’s the song they love to ^ 
hate. I didn’t think it was one of £ 
our better songs, I didn't think it £ 
had been done outrageously * 
enough. But I’m glad they’ve bit- « 
ten on such a meagre piece of o 
bait. There you go — must be o 
someone up there likes me.” 
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Rock’s Lost God 



R ecent publicity about Irish rock 
group U2's Christian witness was 
remarkable largely because many of 
the UK’s bands have a decidedly differ¬ 
ent flavor. 

For example, God's Own Medicine, 
the new album by the British rock 
band, The Mission UK, begins with 
these words: "I still believe in God, but 
God no longer believes in me.” That 
Petrol Emotion, an Irish band, sings: 
“I d rather be the devil than go creeping 
to the cross.” And solo artist Julian 
Cope, who strikes The pose of a man 
hanging on a cross in the middle of an 
automobile junkyard on the cover of his 
new album, Saint Julian, has an en¬ 
counter with God in the title track and 
tries to turn the theological tables on 
him: "Your fall from grace, a god so far 
gone.” 

What is going on here? 

God has suddenly become a 
popular subject 
with rock 


musicians—among whom, it seems, he 
is largely unpopular. Songs abound 
that mock or question God and scoff at 
heaven, the Bible, sin, the Crucifixion, 
and believers. 

Some—like Depeche Mode's "Blas¬ 
phemous Rumours,” a song about 
mothers who pray during times of 
heartbreaking crises—are blatantly pro¬ 
fane; others, like Big Audio Dynamite’s 
"Drive Me Crazy,” contain more benign 
references to God. None, however, has 
captured the attention of audience, disc 
jockey, and media alike as XTC's “Dear 
God.” 

"Dear God" is an attempt by compos¬ 
er Andy Partridge, XTC vocalist and 
guitarist, to debunk the God of the 
Bible. Partridge calls it a "list of com¬ 
plaints” he had been wanting to write 
for years; when he finally did write it, 
he thought “it wasn’t sharp enough” 
and decided not to include it on Sky¬ 
larking, XTC's latest album. 

The song was left off Skylarking, 
but was released as the flip side of a 
single earlier this year. Disc jockeys 
nationwide played the song fre¬ 
quently; at some stations it be¬ 
came an instant hit, while at 
others, especially in the South, 
DJs w ere told to stop playing the 
song "or else." (“The biggest re¬ 
action has been among the 
people who claim to be the 
most religious, which is al¬ 
ways the way,” Partridge 
notes.) 

Finally, realizing the 
publicity bonanza it had, 
Geffen Records began 
pressing new' copies of 
Skylarking with "Dear 
God” on it and offered to 


exchange copies of the original pressing 
for new ones. Suddenly, putting down 
God had become as profitable for XTC 
as promoting him has been for others. 

But what about "Dear God”? The 
song is a paradox: While Partridge 
spends much of the song’s three min¬ 
utes and 36 seconds telling God he 
doesn’t believe he exists (“The hurt I see 
helps to compound that Father, Son, 
and Holy Ghost is just somebody s un¬ 
holy hoax”), he spends the rest of the 
time blaming that same God for war, 
disease, famine, hatred, poverty, self¬ 
ishness, and every other social, politi¬ 
cal, and personal ill that plagues the 
planet. 

Partridge is aware of the paradox and 
says he is attacking a fictional Old 
Bearded Guy in the Sky that man 
flreamed up to have someone to pass 
the buck to, who can be invoked as an 
ally in war, who will dispense bless¬ 
ings and curses on demand, and who 
can justify man's high opinion of him¬ 
self. "What mankind is saying is ‘We’re 
the best things on the planet, so obvi¬ 
ously God must be like us,' ” Partridge 
says. 

Is Partridge’s beef really with the God 
of Scripture? Yes and no: yes, because 
Partridge, by his own admission, has 
read the Bible and dismissed it as a 
book "us crazy humans wrote”; no, be¬ 
cause Partridge's tw’isted notion of God 
has been defined more by what he has 
heard people say about God than what 
God has said about himself. The song is 
more about us than God. 

Maybe Partridge should have called 
it "Dear Man.” □ 

By Peter Crescenti, director of communica¬ 
tions, C. W. Post Campus of Long Island 
University. 
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Skylarking 


Virgin/A&M 


Beatles 


My favourite of the year and a record 
_ jre to please everyone from your thinks- 
he’s-hip preppie brother to your ex-hippy, 
now-yuppie aunt. Exquisitely crafted, 
tastefully played and produced, and best 
of all well-written. This record goes down 
smooth. As for XTC, this album is a cross 
between the mellow pastoral prettiness 
of 1983’s Mummer and the psychedelic 
leanings of 25 O'Clock (in their Dukes of 
Stratosphear guise). Andy Partridge and 
Colin Moudling have shed the goofy 
tendency of their early work and written 
<t beautiful, Fab Four-bulous songs, in- 
>V eluding “Dear God”, the most striking 
song of the year. For more of the same 
(and with more obvious steals) pick up 
the latest from the Dukes of Stratosphear, 
Psonic Psunspot an album haunted by 
the ghosts of The Beatles, The Beach 
Bovs The Beatles, The Byrds and The 
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A bit of skylarking from XTC 


By RICHARD CONRAD 

Enjoy viewing the video 
of XTC’* latest single, 
Grass, and treasure even 
more the new album it 
comes from, Skylarking. 

They are the closest you arc 
going to get to this versatile 
British band. 

XTC have toured Australia 
twice, once in ’79 and once in 
'SO. But they won’t be back. 

"We don t play live at all,” 
guitarist Dave Gregory said 
from London. ‘‘We haven’t 
played now for four and a half 
years, so it’s very much a 
thing of the past. We just exist 
to make records these days, 
unfortunately. 

"I’d love to be touring, per¬ 
sonally, but Andy Partridge 
(lead singer) doesn’t like it 
and it wasn't doing his health 
any good, so he just decided 
not to do it." 

Songs such as Statue oj 
Liberty, Making Plans for Ni¬ 
gel. Melt the Guns, This Is 
Pop. Are You Receiving Me?. 
Life Begins at the Hop. Gen¬ 
erals and Majors and Senses 
Working Chertime arc unlike¬ 
ly ever to be heard in concert 
again. 

"We’re probably far more 
valuable on record than we 
arc in a live context," Gregory 
said. "People get more benefit 
from our music listening to 
our records than seeing us live 
anyway.” 

XTC 
Sky 1 
(Vi r 


Brisbane Courier Mail 

Gregory said he had happy 
memories of Australia; in¬ 
cluding “sipping tea with a 
couple of cakes in front of the 
Sydney Opera House, wash¬ 
ing the sun go down”. 

XTC, once considered the 
intelligentsia of Britain's new 
wave movement, are now una¬ 
bashedly admitting to being 
children of the psychedelic 
’60s. This is a brave stance at 
a time when many bands are 
reluctant to even begrudging¬ 
ly admit a debt to the ’60s; the 
period's current nostalgic pop¬ 
ularity making it far too fash¬ 
ionable to identify with. 

Last year XTC produced 
what was probably the most 
blatantly psychedelic album 
of the '80s, but felt the need to 
distance themselves from 
Twenty-five O'clock's off- 
thc-planct craziness by releas¬ 
ing it under the pseudonym of 
Dukes of the Stratosphere. 

With Skylarking . XTC 
have proudly worn their pais- 
ley/purplc hearts on their 
sleeves. 

The single Grass is fairly 
indicative of what you can ex¬ 
pect from Skylarking. I sug¬ 
gested to Gregory that the sin¬ 
gle’s title was open to more 
than one interpretation. 

“Yes, it’s an ambiguous to¬ 
pic." he agreed. "But it has 
probably more to do with the 
stuff that cows eat than thr. 


rking 
i n ) 
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stuff you roll up in cigarettes. 
It’s basically a childlike view 
of one’s own adolescence.” 

XTC have clearly had their 
senses working overtime on 
Skylarking, which is full of 
weird and wonderful sounds 
delightfully arranged for 
maximum cerebral satura¬ 
tion. 

With producer Todd 
Rundgren in the driver’s seat, 
the album takes a whimsical 
journey through a multitude 
of musical moods and dimen¬ 
sions; conjuring drifting imag¬ 
es of floating changing colors, 
of nature, innocence and sim¬ 
ple pleasures, with tinges of 
Eastern mysticism and inner 
exploration. 

‘1000 Umbrellas’ 

Some elements are remini¬ 
scent of the Moody Blues, 
even of the Beatles in their 
more ethereal phases. 

“The psychedelic influence 
and the ’60s in general is more 
or less ingrained in our per¬ 
sonalities, it’s very much part 
of us." Gregory said. “And it’s 
also part of Todd Rundgren. 
who produced the album, he's 
very much — musically 
speaking — an Anglophile. 

"Todd has brought auite a 
lot of his own personality to 
the songs, there's a lot of him 
in it. Skylarking probably 
owes more to the ’60s than to 
the ’80s.” 


Gregory explained a couple 
of Skylarking s tracks: "1000 
Umbrellas has just an accous- 
tic guitar and a string quartet; 
it’s about the misery of lost 
love and all the rest of it... a 
thousand and ninety-six tears 
if you like.” 

On The Man Who Sailed 
Around His Soul : “You 
wouldn’t think it was XTC if 
it didn't have Andy Par¬ 
tridge’s voice on it. This has a 
cheesv sort of late ’50s Ameri¬ 
can thriller movie soundtrack 
feel to it, it’s a bit like Bobby 
Darin’s Mac the Knife idea. 
It’s probably the least XTC- 
like song you’ll ever hear, it 
has a lot of brass arrange¬ 
ments scored courtesy of 
Todd." 

Despite some “heavy" song 
titles such as Dying and Sacri¬ 
ficial Bonfire, the album is ex¬ 
tremely pleasant and listen- 
able throughout. In that and 
other respects it compares fa¬ 
vorably with the excellent new 
Big Night Music album from 
Shriekback, led by former 
XTC member Barry An¬ 
drews. 

The control exercised over 
Skylarking by Todd 
Rundgren was, however, as 
much a source of conflict as it 
was a source of creation. 

“A lot of the heavy stuff on 
Skylarking was ironed out of 
it by Todd Rundgren,” Gre- 


British band 
pay homage 
to ’60s and 
psychedelia 

gory said. “Todd chose the 
songs from the demo tape that 
Andy Partridge and Collin 
Moulding (bass player) had 
sent him. 

“When we got to America, 
Todd had already decided 
which songs he wanted to 
record and which order wc 
were going to record them in. 
He'd already planned the fin¬ 
ished album even before we’d 
recorded a note." 

Gregory said they weren’t 
really happy to be dominated 
like that; in fact it caused 
quite a few sparks to fly once 
or twice, but I think it 
worked". 

“There isn’t really any such 
thing as the XTC sound, and 
people say, ‘How has Todd 
Rundgren changed your 
sound?’, and it’s a difficult 
one to answer because I don’t 
really know what our sound 
is," he said. “We’re a fairly 
amorphous bunch: anything 
goes, as long as it’s interest¬ 
ing." 

May the ecstacy continue, 
with XTC adopting new musi¬ 
cal shapes, colors and patterns 
... like the aural essence of 
the psychedelic experience 
they now represent. 


can I say about, the band (apart ■from the Monkees and 
the Jackson 5) that initiated my interest in pop music? 
Contrary to popular belief, XTC are still alive and kicking, 
and if this album is any indication, they haven’t lost "it." 

What is "it," you may ask? The abi1ity to sweep you off 
your feet and carry you into a foreign, yet vaguely familiar 
musical paradise, full of well—crafted pop ditties and 
nostalgic sentiments. The ability to make the world dis¬ 
appear for forty minutes, and take you back to a simpler 
time i.e. space travel without disaster ("Another 
Satellite"), James Bond without violence and sexism ("The Man 
Who Sailed Around His Soul") and love without aids ("Grass," 
"The Meeting Place"). 

Any person with any hint of an imagination is bound to 
appreciate the music of XTC. Andy Partridge is, I would 
argue, one of the great unappreciated songwriters of the 
80’s. I always recall a verse in a poem by Charles Simic 

"Solving the Riddle," when I think about Partridge: 

Inside my empty bottle 
I was constructing a lighthouse 
While all the others 
Were making ships. 

Louise Ward 
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XTC... "it was lust a joke.” 


Listen, you can 
hear the colors 

The Dukes of Stratosphear, Psonic Psun - 
spot 

The return of the (thin white?) Dukes, throwL 
ing flowers in lovers' sighs... XTC on LSD, re- 
birthing their altered egos, the Dukes of Stra¬ 
tosphear. 

It is now past 25 O'clock: do you know where 
your children are? Or which planet their minds 
are on? Does this make any sense? 

It doesn't have to, because Dr Leary said so. So 
there. Klaatu wasn't the Beatles, but the Dukes of 
Stratosphere are XTC. 

Oh all right, plainspeak time. Wonderful Brit¬ 
ish pop group XTC occasionally get together in 
the studio under the pseudo-name The Dukes of 
Stratosphear, take a sentimental journey back; 
into the cosmic headspace of the psychedelic '60s, 
and record a silly “concept"-style album. 

Psonic Psunspot , just released, is their second. 
XTC’s last “serious" record was Skylarking , pro-; 
duced by Todd Rundgren. 

I spoke to XTC’s guitarist Dave Gregory, 
shortly after their first, 25 O'clock , was recorded. 

“The psychedelic influences and the ’60s in 
general are more or less ingrained in our personal¬ 
ities," Dave explained. 

“25 O'clock was just a joke — and probably 
the most fun we've ever had in a recording studio. 
We were given £5000 and two weeks in a studio to. 
make the album; which is about the normal budg^ 
et most groups use to make a B-side for a single. 


We just went in there with a bunch of silly 
songs, deliberately didn't use any instruments; 
manufactured after 1969, did everything with 
first takes and came out with a happy little piece 
of plastic.” 

The Duke's second joke, Psonic Psunspot , is 
just as funny. Their aural wonderland of psychic 
silliness includes You're a Good Man Albert 
Brown (Curse You Red Barrel j, Collideascope 
and You're My Drug , interspersed with spoken 
snippets from Lewis Carroll's Through the Look¬ 
ing-Glass. 

A limited edition release of this album has been 
pressed on psychedelia-patterned vinyl, so you 
can listen to the colors while you see the music. 


THE DUKES OF THE STRATOSPHEAR — 
You're A Good Man AI barf Brown (Virgin) > 
Sir John Johns, the loader of The Oufces, f - 
sounds rather suspiciously (ike XTCs Andy « 
Partridge, but tf it te possible, even a Ifttle 
weirder. This really Is quite tunny and ^ b 
entertaining. This song sounds a tittle i<e The 3 
Beatles* Maxwell*s Silver Hammer with > ~ 

: dear old Andy at the vocal helm. ^ 


Psonic Psunspot, The Dukes of The Strot 
osphere. Virgin. 

XTC’s disguised love of the sixties was 
exposed as a full blown, fun-filled obsession 
with the release in 1985 of a mini-LP called 
*25 O’Clock' by their alter-egos. The Dukes 
of The Stratosphere. It was such a clever 
pastiche of all those ringing psychedelic 
sounds that the songs transcended mere 
parody and sounded great in their own right. 
Now The Dukes have put together a ftill- 
length album of songs guaranteed to bring a 
lump to the throat of any sixties fanatic. 

Again, these are original songs faithfully 
reproducing the mood, atmosphere and 
effects of that era, from The Beach Boys and 00 
The Byrds to Traffic and Pink Floyd. But, « 
knowing XTC’s biasses, it is The Beatles 
who provide the greatest inspiration. And. u 
once again, it is important to realise that this o 
goes beyond a mere send-up. This collection | 
is a painstakingly crafted labour of love. If S 
you’re crazy about the sixties, you can add ® 
to your insanity trying to identify exactly % 
where The Dukes pinched the bits and pie- " 
ces from, for their own brand of magical m 
mystery tour. 
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The Dukes of Stratosphear 


*++* The Dukes of Stratos¬ 
phear, Psonic Psunspot (Gef- 
fen): Try to think of every ’60s 
psychedelic group, musician, in¬ 
strument, recording trick and 
nuance, and you will hear a fac¬ 
simile in Psonic Psunspot. Talk 
about retro. The Dukes of Stra¬ 
tosphear trash every hippie cli¬ 
che and do it with such witty ac¬ 
curacy, it’s downright scary to 
this child of that overblown dec¬ 
ade. 

The Dukes — Andy Partridge 
and Colin Moulding of XTC, 
their other groovy group — do it 
all. Even the song titles are 
send-ups: “You’re a Good Man, 
Albert Brown,” “Collideascope ’ 
and “Brainiac’s Daughter” 
spoof everyone from the Beatles 
to Pink Floyd. 

“Little Lighthouse” is similar 
to the Hollies’ ‘‘Stop, Stop, 
Stop.” And anyone familiar with 
pre-Dark Side of the Moon Pink 
Floyd will recognize “Vanishing 
Girl” as vintage Syd Barrett ma¬ 
terial. 

“You’re a Good Man, Albert 
Brown” recalls the Rutles’ par¬ 


ody more than the Fab Four 
themselves; there’s even a 
Ringo Starr sound-alike vocal. 
Then there’s an ersatz John 
Lennon singing ‘‘Collideas¬ 
cope.” The Dukes are even 
thoughtful enough to include 
taped voices and violin a la 
“Strawberry Fields Forever.” 

On “Shiny Cage,” the Dukes 
deal with abruptly changing 
beats, much as the early Kinks 
did with their mixing of British 
pop and Old English folk hu¬ 
mor. 

American musicians have not 
been forgotten — “The Affili¬ 
ated” has pseudo-important Si¬ 
mon and Garfunkel tones and 
‘‘Pale and Precious” warmly 
evokes the Beach Boys. 

There will be disagreement 
on just who might have influ¬ 
enced what simply because 
icons of the ’60s stole from each 
other so much. But one thing is 
clear: Psonic Psunspot is a hoot. 
It’s a great party record for ag¬ 
ing flower children who never 
quite grew up. 

— BILL HENDERSON 
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PSONIC PSUNSPOT 

The Dukes of Stratosphear 
Geffen 


THE DUKES OF STRATOSPHEAR ARE 

XTC’s psychedelic alter ego; XTC 
first donned this paisley disguise for 
the import-only psychedelic psendup 
25 O’Clock. That album was a Day- 
Glo orgy of sound effects and Pink 
Floyd-isms; Psonic Psunspot parodies a 
broader range of targets, including the 
Move, the Hollies, Love and the 
Small Faces, and it owes no small debt 
to the Rutles. The songwriting is 
strong enough to make Psonic Psunspot 
seem like an etude for the latest XTC 
album, Skylarking, itself a not-so- 
oblique nod to the Beades. 

Psonic Psunspot, like earlier psyche¬ 
delia, reflects that peculiarly British 
flair for the whimsical and absurd. 
"Collideascope” ("Careful, don’t look 
down the wrong end”) features a Len- 
nonesque word collage about sleeping 
and dreaming, with the sound of saw¬ 
ing (get it?) in the background. 
"Have You Seen Jackie?” is a topsy¬ 
turvy sexual romp in the grand tradi¬ 
tion of the Who’s "I’m a Boy” and 
the Kinks’ "Lola.” A litde English girl 
recites Alice in Wonderland-type non¬ 
sense between the songs. 

Hints of the Fab Four are all over 
the record - "Shiny Cage” is a half-se¬ 
rious attack on the bourgeois treadmill, 
with Revolver ricocheting all over the 
place. Ending with "I Am the Walrus” 
laughter, "You’re a Good Man Albert 
Brown” sounds like an imitation of the 
Monkees imitating SgL Pepper . 

"Pale and Precious” is the record’s 
magnum opus, an affectionate tribute to 
the Beach Boys in their canonic-love- 
song mode. The song shifts abrupdy (a 
la "Good Vibrations”) from high-flying 
harmonies to a big finale with a bouncy 
skating-rink organ and sleigh bells. 

At times, Psonic Psunspot can seem 
like a game of spot the influence; it 
compiles all the litde signifiers of psy¬ 
chedelia (tabla, backward guitar, tape 
effects) without having the connective 
thread that any self-respecting psyche¬ 
delic album would have. No extended 
raga raveups, just ten witty reminders of 
not only the silliness and self-indulgence 
of psychedelic pop but also its unbridled 
inventiveness. ~ Michael Axerrad 
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DUKES OF STRATOSPHERE: 
PSUNS OF PSYCHEDELIA 


M ost recent attempts to revive psychedelia 
have failed to separate good-humored 
musical experiments from the left-over 
pretensions and cloying innocence of the '60s that 
cling to the style (consider the Three O'Clock 
chirping an overripe ditty about how her head s 
revolving"). Hardly anyone noticed that while no 
less than Prince was singing about Paisley Parks 
and Raspberry Berets (and having a cosmic debate 
with God), Britain's XTC, under the pseudonym 
the Dukes of Stratosphere, released a six-song EP, 

25 O'Clock, that blew every other neohippie 
project out of the water. Recalling the spirit of '66 
— when it was as exciting to open musical doors 
as the doors of perception — the band reveled in 
psychedelia's joy at throwing every silly and 
somber noise imaginable into the mix of poptune. 

25 O'Clock is a brainy hoot — the back cover 
declares that "it's time to drown yourself in 
SOUNDGASM," and a sense of adventure is 
pervasive. The Dukes and co-producer John 
Leckie (who also turned the knobs for the first two 
XTC albums) clearly have done their homework; 
the "I Am the Walrus" keyboards, swirling 
background vocals, and cardboard-thin drums all 
evoke the period of low-tech abandon. On the title 
track, the band takes the heebie-jeebie bass and 
tremolo guitars of the Electric Prunes' "1 Had Too 
Much To Dream (Last Night)," the Doors' "Light 
My Fire" organ, and miscellaneous raga-drone 
tones and delivers them with a garage band s 
verve. "Bike Ride to the Moon" takes off from 
Pink Floyd's "Bike," though the Dukes avoid Syd 
Barrett's childish introversion; a bummed-out 
cockney Sir John Johns (rhythm guitarist Andy 
Partridge) is ideal for particularly dopy ^ nes ^e 
"Now I shan't be peddling any higher/'Cause the 
sharp Sputnik has given me a cosmic flat tire.' 
Yes, the record is a joke, but it's one a thoughtful 
fan could play after the Kinks' Something Else or 
Love's Forever Changes. 

In the wake of XTC's serious exploration of 
Beatles territory on last year's Skylarking , the 
Dukes have returned with Psonic Psunspot 
(Geffen), a 10-track album released domestically 
this time (25 O'Clock will be included on the CD). 
A bit jokier and less extravagant than the EP, 
Psunspot, once again co-produced with Leckie, 
turns its head slightly from psychedelia to cover a 
menagerie of mid-'60s modes like harmony 


bubblegum and progressive surf. "The Vanishing 
Girl" by the Red Curtain (bassist Colin Moulding) 
sounds like a great lost Hollies single, with 
Moulding and Partridge sharing lead vocals as the 
melodic bass line, tamborines, a cowbell, and the 
jangling guitars bv Lord Cornelius Plum (Dave 
Gregory) propel the arrangement from hook to 
hook. Another source of niftiness is the complete 
inside-joke mania. Partridge's "You're a Good 
Man, Albert Brown (Curse You Red Barrel) 
recalls the marching band sounds of the Beatles' 
"Yellow Submarine" and "All Together Now, 
and the title snares a Peanuts musical, the Royal 
Guardsmen's "Snoopy and the Red Baron, and a 
jibe at Watney's ale. The Dukes also serve up some 
trippy-distortion raunch ("Little Lighthouse ) and 
return to Pink Floyd country with "Have You Seen 
Jackie?" — a fey but affirmative ditty about a kid 
who, as explained by a little girl over the 
instrumental break, "couldn t decide it he was a 
girl or if she was a boy." The little girl's voice also 
reappears between songs to recount adventures 
straight out ot Alice's Adventures in l\ onderland, 
culminating in the giant crane-fly ticketmaster's 
turning into "a splendid cream bun!" 

Although 25 O'Clock reveled in a sort of gleeful 
dementia that Partridge and his pals abandoned in 
the last days of punk, Psonic Psunspot, for better 
or worse, sounds more like a current XTC record. 
Partridge's voice has a burr that's often smothered 
or smoothed over on 25 O'Clock, and most of side 
two could be Skylarking leftovers; they're not 
inert, but they lack the intricate craftsmanship and 
the lively scene switching on the first side. 

Another problem is that some songs don't 
expand beyond mere parody. The Dukes nail the 
Beach Boys' flower-power incarnation in "Pale 
and Precious," the album's funniest track. In his 
sweetest Brian Wilson voice, Partidge warbles, So 
pale and precious/ls the light that will shine/Out 
of the windows in her head. Later, over a 
harmony chorus of "ba ba-baa ba-baa s, he 
delivers such whoppers as: "If all of our time 
together fell on one day, it would be like every 
Christmas has been." But the song is basically 
"Heroes and Villains" meets "Good Vibrations," 


and though their point of intersection is a wrv 
spot, the Dukes song is too wrapped up in its 
sources to stand on its own. Nevertheless, most of 
Psonic Psunspot would sound as salutory on the 
radio now as it would have 20 years ago. It s pretty 
sad that a well-done but essentially backwards- 
looking joke is one of the year's freshest-sounding 
records. 

— Mark Caro 
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Check List 

G re at Balls of Fire 
Good Vibrations 
'S'f Maybe Baby 
^ Running on Empty 


Dukes: Hooks, Homages 

'S'S'S THE DUKES OF STRATO¬ 
SPHERE. “Psonic Psunspot” (LP, cassette). 
"Chips From the Chocolate Fireball" (CD). 
Geffen. So you appreciate XTC’s sense for 
sonics but life-and-death-pondering ditties 
like "Dear God" make your brain hurt? Well, 
just turn off your .mind, relax and float 
downstream with the Dukes of Stratosphere, 
who are basically XTC in a semi-psychedelic 
and pseudonymous ’ 60 s mode, sounding 
appropriately druggy but not quite so mud¬ 
dle-minded as all those trippy-dippy hits we 
all know and love to (willingly or unwilling¬ 
ly) flash back to. 

Fans will be happy to know that, for all the 
fluorescent/cosmic cover art, wacked-out 
song titles and bits of nonsensical "Alice in 
Wonderland”-style narration, musically 
"Psonic Psunspot" sticks closer to the rela¬ 
tively lucid and extremely tight Beatles 
(circa “Rubber Soul” through the White 
Album) than it strays toward the era’s more 
loose and free acid casualties. Classic British 
Invasion-style hooks are plentiful, albeit 
adorned with backward guitars and such, all 
captured with the considerable benefits of 
’ 80 s technology. 

Even in these hallucinogenic-free days, 
it’s a great party record—you and your pals 
can play Spot the Influence. (Is “You’re a 
Good Man Albert Brown” an intentional 
rip-off of “Bungalow Bill" or not?) For all its 
homages, the album never quite gets into 
obvious parody—at least until the final track, 
"Pale and Precious,” which is a hilariously 
dead-on takeoff of the Beach Boys’ "Pet 
Sounds”/“Good Vibrations" era. 

To answer the most vital question: Yes, £ 
most of it—especially the luscious hit “Van- v* 
ishing Girl”—would still work if that decade < 
had never existed. But thank goodness it did. ^ 

(Bargain hunters should note that the £ 
compact disc version—titled "Chips From % 
the Chocolate Fireball”—includes not only * 
the new album but all six tracks from an < 
earlier, inferior Dukes EP previously availa- ^ 
ble only as an import.) 

-CHRIS WILLMAN 


THE DUKES OF 
STRATOSPHEAR 

Psonic Psunspot (LP) 

Geffen 

T he dukes of stratosphear 
is XTC’s Sgt. Pepper-iike alter- 
ego. And while I would argue that 
the Dukes’ records are no more 
Beatles-influenced than XTC’s 
“own,” the frilly summer-of-drugs 
guise allows the group to indulge it¬ 
self in outright silliness and brilliant. 
nonsense with no apparent thought 
to seriously calculated career ad¬ 
vancement. But rest assured, ff 
psychedelic pop music from the 
halcyon era of *67-’68 is your bag, 
the Dukes of Stratosphear are your 
gurus. 

As on the first Dukes effort 25 
O'clock (an import mini-LP that 
will appear here on the Psonic 
Psunspot compact disc), terrific 
melodies, oddball lyrics, anything 
goes instrumentation, abrupt time 
changes and amazing vocal har¬ 
monies form a mind-melting pot of 
20-years-ago-today wondersounds 
for your confused enjoyment. 
There’s the Lennonesque imagery 
of “Collideascope,” the McCart- 
ney-ish bounce to “Braniac’s 
Daughter” (another Andy Par¬ 
tridge attempt to get the soundtrack 
job for Superman K?), and the 
ultra-cool-and-concise Harrison- 
like guitar solo to “Shiny Cage” (a 
tremendous song no matter how 
you bend it). But nowhere is XTC’s 
ability to recreate a style more bla¬ 
tantly demonstrated than on Psonic 
Psunspot 's majestic final opus 
“Pale and Precious.” For those 
who’ve long dreamed of Brian Wil¬ 
son’s return to the glory of Smiley 
Smile, wake up and hear the Dukes 
of Stratosphear*s beautiful tribute 
to the genius of that man, that time, 
and that music. Whoever said that 
you can’t go back? ■ 

•Scott McCaughey 
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Just received my first issue of The Little 
Express. Very enjoyable! I was amused to 
read about the head-butting between XTC 
and Todd Rundgren, these things happen, 
though I thought the criticisms of Rund¬ 
gren in the letters column were a little 
silly. Ultimately a group must take res¬ 
ponsibility for what is recorded and re¬ 
leased under it's name. To blame a prod¬ 
ucer for misrepresenting or distorting 
the true nature of a group’s music raises 
the obvious question of where the members 
of the group were while this dastardly 
deed was being committed. I am an extrem¬ 
ely avid admirer of XTC and Todd Rundgren, 

I love Skylarking,.though I agree with 
your readers' criticism of the album as 
being stylistically one-sided. 

There are two letters I want to respond 
to. To criticize Todd Rundgren as sexist 
for a song recorded almost twenty years 
ago, a song Rundgren himself has expressed 
dislike for many times since, is very un¬ 
fair. In his own letter, Mark Harris 
states he "grew up to realize how sexist 
'We Gotta Get You A Woman’is." Isn’t it 
possible that Rundgren has gone through.a 
similar process of growth? Anyone familiar 
with Rundgren's entire body of work will 
find little to support accusations of 
sexism, believe me'. I do agree that Rund¬ 
gren's decision to eliminate songs addres¬ 
sing political issues was unfortunate. But 
I think that decision is more a reflection 
of Rundgren's bad habit of attaching too 
much imoortance to a concept at the ex¬ 
pence of the music than an indication of 
his personal politics. If it's really nec¬ 
essary to know an artist's politics before 
one can enjoy his music, then I would re¬ 
fer Mark to the albums "Oops! Wrong Planet" 
and "Swing To The Right", and point out 
the many largely unpublicized benefits 
that both Rundgren and Utopia have donated 
their services to. I certainly don't think 
Todd Rundgren is above criticism, but I 
think Mark went a little overboard in his 
defense of XTC. 

The other letter that struck a nerve 
was from Megan Lynch, this time because 
of an attitude I encounter all the time 
that I honestly do not understand. Megan 
says, "I believe synthesizers have a 
place when creating a definite mood but 
rarely should they be used when a real 
instrument could do the job." I'm not sure 
what Megan means by "a real instrument", 
but I suspect she is referring to elect¬ 
ric guitars, acoustic keyboards maybe? If 
so, I would have to point out that all 


musical instruments are man-made devices 
constructed for the purpose of generating 
sounds impossible to create in any other 
way. In this sense a synthesizer is as 
"real" as any other instrument, is in fac“. 
superior to most instruments because it s: 
greatly widens a musician's facility of 
expression. Megan's prejudice against syn¬ 
thesizers is probably the result of a 
common punk-new wave-purist attitude that 
is understandable but doesn’t really hold 
water. Punk was a wonderful deluge of 
creative trouble-makers who favored elec¬ 
tric guitars because they were out to re¬ 
vitalize a form of music that was suffo¬ 
cating and dying in the hands of dullards 
who used the technology of synthesizers 
and studios to disguise their utter lack 
of ideas. Somehow synthesizers in general 
were condemned simply because they were 
used by some pretty disgusting people. 

This makes as much sense as saying that 
no self-respecting musician should use an 
acoustic piano because Liberace made such 
bad music with one. The instrument a mus¬ 
ician uses to express an idea is complet¬ 
ely irrelevant. All that matters is the 
idea being expressed, the joy and spirit 
behind the musician's work. XTC is wonder¬ 
ful because of what they create and why 
they do it. How they do it is beside the 
point. The reason I get so bent out of 
shape on this point is because for years 
I have watched a great musical movement 
become rigid and rule-bound to the extent 
that I hardly recognize it anymore. XTC is 
true to the spirit that makes music such a 
pleasure, and to judge them or anyone else 
by any other standard (even if the judge¬ 
ment is favorable) is an awful thing to do. 

Whew! That last paragraph was hard work. 
I'm going to sign off with my mailing ad¬ 
dress, if Mark or Megan or any other rea¬ 
ders would like to debate or agree or just 
shoot the bull in general, please do! 

Write to: Curtis Martens, 15^6 S. Battin, 
Wichita, Kansas, 6?218, U.S.A. 

XTC is not for humans only. My parakeet, 
Soock, who is a very logical creature, 
has rare emotional outbursts each time I 
play Skylarking. He loves all XTC music, 
especially "Summer's Cauldron"; I think 
it's the buggies and the birdies! 

Adele Foley, Brooklyn, N.Y. 

I agree with C. Brugette’s (Pittsburgh, PA.) 
choice of Thomas Dolby as a possible Dro- 
ducer for XTC. Thomas Dolby's music is,in 
my opinion, excellent, both technically 
and musically. Andy Partridge has nlayed 
on T.D.'s albums before ("Leipzig" off 
•Golden Age of Wireless’ to name one song) 
and it would be neat to see what would 
happen. 

I must be the only person in the world 
to not see an XTC video! Everyone I know 
has seen one, except me of course! Oh well, 
I'll keen my eyes open I guess. Congrat¬ 
ulations to XTC on an incredibly good al¬ 
bum under the circumstances. 

A Devoted XTC fan, 
Matt Kojder, Scarborough, Ontario. 
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I'd just like to say to XTC that I rea¬ 
lly love your latest video. "Dear God" is 
a great song musically and very strong ly¬ 
rically, also the visual images blend in 
really well with the mood of the song. 

I'm glad to see MuchMusic has given the 
video ample air time; it's been like a 
national anthem for those of us who have 
similar feelings on the subject of relig¬ 
ion and politics. 

Gotta tell you about something that 
happened to me the other day. Yesterday 
I went to a second hand bookstore and pur¬ 
chased a book entitled "Rock" by a fellow 
named Bob Larson. I didn't really look 
over the book when I bought it but when I 
started to read it at home the messages it 
conveyed became all too clear. 

In chaDter one entitled "Grilled preach¬ 
er", Mr. Larson or rather Rev. Larson de¬ 
scribes how he was savagely brutalized by 
rock music while riding in a teenage boy's 
car. Towards the end of this chanter Mr. 
Larson gloats triumuhantly on the way he 
was able to convert the boy into submiss¬ 
ion by getting him to ACCEPT THE LORD and 
Christianity. Mr. Larson's tools of attack 
were fear and guilt, the same basic tools 
used by the government to control and con¬ 
form. In conclusion to this chapter, he 
wrote: "Teenagers can be taught to use 
discretion in their musical tastes and 
please God as well as Mom and Dad.(Oh boy!) 
I couldn’t help but notice that Mr. Lars¬ 
on left an address in the front of his 
book (Wasn't that nice?) So, if you're in¬ 
terested in "Grilling the preacher" plea¬ 
se write to the author at the following 
address: Bob Larson Ministries, Box 26480, 
Denver, CO. 80236, USA. 

Here is the letter I wrote to Mr. Larson. 

Mr. Larson, 

You say in your book that you draw the 
line when the lyrics of songs explore the 
obscene and profane, when the beat borders 
on the erotic, also when the entertainers 
glorify the Derverse and forbidden. 

Rock musicians are just that Mr. Larson. 
"Entertainers." When I go to an Alice 
Cooper concert I really get into the 
"Psycho dramas" presented on stage because 
it's a great way to release tension. Music 
is an excellent therapy and I also know 
that his shows are totally based around 
fantasy. He doesn't do anything on stage 
that you can do on the street, unless you 
happen to own a guillotine. You tell in 
your book about how Alice Cooper meets up 
with the devil in his album "Alice Cooper 
Goes to Hell." Well, I have the album and 
that song certainly wasn't meant to be 
taken seriously. I mean, some of.these 
lyrics that you Christians perceive as be¬ 
ing Satanic gospel messages are pretty 
funny. You said that you were pretty gros¬ 
sed out by one of AC/DC's album covers 
which pictured the guitarist impaled on 
the neck of his guitar, but you as a 
Christian undoubtedly worship that sado- 
masochist whose tortured body hangs from 
a cross. What's his name again, oh yes, 
Jesus. 


So you see, I'm really not in tune with 
your line of thinking either. If our sec¬ 
ular rock concerts did turn the corner in 
favour of a so-called better class of mu¬ 
sic, when may we expect the church to do 
the same? 

Tony Wodchis, Red Deer, Alberta. 


A close friend of mine living in Lake 
Tahoe California was taken to a deli 
there by a friend who eats there often. 
Their waiter had an English accent and 
went by the name Colin. When my friend 
asked his friend who took him there a 
little about this Colin, she said he was 
in a band or something. (She is not fam¬ 
iliar with XTC at all) When the waiter 
came back, my friend asked him if he was 
Colin of XTC. The waiter said HE WAS COLIN 
MOULDING! He said he was no longer with 
XTC, had broken up with his wife, and mov¬ 
ed to Lake Tahoe because he had been there 
once before and always wanted to return. 

(It is beautiful there.) He only worked 
there a few months, after which he got a 
group of his own together, played a few 
local gigs, and last we heard, headed to 
Alaska for more gigs there. When I was 
last in Lake Tahoe I also ate at the deli 
and asked the owner why Colin had left XTC. 
She said she couldn't give me any details 
that he confided in her, other than he 
got screwed by his manager, wasn't making 
any money, and was not getting along with 
Andy Partridge! From what I've read, Andy 
has taken over as manager, which lends 
credenceto what "Colin" said. Is this in 
fact Colin Moulding or is he an imposter?! 

Sincerely, (and very puzzled) 

Jack Katz, Los Angeles, California. 

The reason that I'm writing is to just 
exoress how I feel about XTC. In my circle 
of friends most acknowledge that XTC is 
good but none of them share my level of 
interest. I first heard of XTC in 1979. 
"Take This Town" was featured in the film 
"Times Square". I have to admit that it 
was one of the worst films I ever saw but 
I enjoyed it because it had the best 
soundtrack I ever heard. I thought "Take 
This Town" along with Roxy Music's "Same 
Old Scene" was the best song on the album. 

A year later I saw XTC live as they op¬ 
ened up for The Cars at Madison Square 
Garden. How ironic! - What I wouldn't 
give now to see them. I thought they were 
good but the only song I knew was "Take 
This Town". They didn't play it and I was 
disappointed because of that. Little did 
I know at the time that it was just an 
obscure non-LP b-side. 

I really started getting interested in 
them around 1982. I was an avid listener 
of WLIR in New York. After hearing Nigel, 
Senses, and Generals & Majors I was hooked. 
In the last four or five years XTC has 
grown to become my favorite group by a long 
shot. 

When I saw the offer in Skylarking for 
The Little Express I jumped on the oppor¬ 
tunity and I'm sure glad I did. 

James Marinaccio, Bronx, New York. 
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Dear God, 

I wonder how He would feel about that? 
Hmmm. Yes Andy, T do believe in God, I'm 
a orotestant as I was baptised sixteen 
years ago. I just had to voice my views 
about a few things. I just finished wat¬ 
ching the fourth XTC sootlight on MUCH- 
MUSIC in two years and finally they had 
some interview footage. A lot was said 
about "Dear God" and I felt I had some 
opinions to voice. 

First of all, Deonle in the States were 
burning Skylarking albums (obviously a 
tribute to The Beatles), well that's nret- 
ty smart, Day 10 bucks for an album and 
burn it...that really accomnlishes a lot. 

Or are there church organizations snending 
their collection money on Skylarking lps 
to destroy them, when the money could have 
been SDent on blind people, deaf neople, 
or more "handicanDed only" spaces at the 
supermarket. I can just see Rex Humbard or 
Jimmy Bakker saying "We have saved the 
world from Andy's lyrics, may the Lord be 
praised!!" Next thing is people threaten¬ 
ing to firebomb a radio station in Florida 
if they didn't remove "Dear God" from 
their Dlaylist. Now that's neat, someone 
will bomb this radio station, kill dozens 
of people and spend twenty years in prison, 
but hey...they saved the world (or at lea¬ 
st a certain listening area in Florida) 
from Andy's lyrics!! 

Now, I'm not a very religious person but 
I do attend church whenever I can oersuade 
my laziness to allow me. So maybe I can see 
where these religious organizations are 
coming from...to a certain degree, though. 

I mean some of the words of "Dear God" 
could be understood as being "nasty" in 
church terms. But Andy, I think has made 
one Doint clear in the song, "I can't be¬ 
lieve in you" is what he says, not "I 
can't believe in you, so neither should 
anyone else, so let's all go perform Sat¬ 
anic rituals on the steps of the Vatican." 

As far as I can see, "Dear God" only 
holds in it Andy's views on God and reli¬ 
gion. So what's wrong with that? I respect 
the views of an Atheist and would never 
try to make him/her a Christian, just as 
Andy didn't try to convince me to be an 
Atheist. I respect that. I can't say tho¬ 
ugh, that I didn’t wonder. "Dear God" has 
some of the most powerful lyrics I've 
ever heard, and they made me wonder, but 
I had no sudden passion to begin a teeny- 
bopper-Andy Partridge-Dear God occult 
grouo, or sneak into Church yards late at 
night and bite the heads off Christians. 

Anyway I love "Dear God" and I commend 

Mr. Partridge on his brilliant talent. 

not forgetting Dave and Colin. I oromise 
to remain an enduring XTC fan forever. But 
I won’t return my copy of Skylarking to 
get "Dear God" as I still like "Mermaid 
Smiled", and besides I have the single of 
"Dear God". So until next time, I'll be 
playing Skylarking backwards looking for 
hidden messages. 

Michael Bailey, Gloucester, Ontario. 


I would like to reply to Tim Davenoort's 
"Notes on Collecting" in L.E. issue Feb/ 
March 1987, page 35* 

BIEM is no distribution company, either 
are GEMA or STEMRA. GEMA is the abbrevi¬ 
ation of the German "Society for rights 
of musical oerformance and mechanical 
reproduction", which means they take 
money from people performing a song 
younger than some hundred years or rel¬ 
easing it on a record. BMI and ASCAP do 
the same in the USA, and STEMRA in the 
Netherlands. BIEM is not the French ver¬ 
sion, because these records have letter 
codes like SACEM/SACD/SDRM/SGDL, Swiss 
records have SUISA, Italy has S.I.A.E., 
Spain could be S.G.A.E., Sweden could be 
"n c b", Greece could be AEPI and the 
German Democratic Republic could be AWA. 

U.K., Canada and Australia seem to have 
no such general copyright societies, so 
sometimes you will find the words "Copy¬ 
right Control" somewhere on the record 
label, which means that the composer of 
the performed song has no publisher and 
so he has to care for himself to get his 
royalties. But most composers have con¬ 
tracts with publishing companies. The 
publisher for XTC songs in Australia is 
"Mushroom", in U.K. "Virgin Music", and 
for Canada - I don't know. (Ed. note: it 
is "Virgin Records" CAPAC, in Canada.) 

The copyright society for USA is BMI. 

So after all I thought BIEM could be 
the copyright society for Belgium, but 
then I found an old Beatles album printed 
in 1963 or so, and the label had the let¬ 
ter code BIEM. So I suggest, that the 
copyright society in the Netherlands 
changed their name and therefore their 
abbreviation or something like that. 

That's all I know, hope it will help 
y° u * _ Yours documentally, 

Martin Fuchs, West Germany. 

XTC is God and Little ExDress the bible! 
Thanks for sending my first issue, I’m 
quite imoressed. I've been writing and 
submitting Doetry, articles and stories 
to small journals for years, and although 
your’s is a specialized journal, it's bet¬ 
ter than all that I've seen. Excellent 
work! Your articles, interviews and ohotof 
are really quite good; I didn’t know that 
the recording of "Skylarking" was such a 
hassle for the grouo, though I know Todd 
could be an ego-bummer! I have been a fan 
of Todds for years and I was surorised to 
read Andy's remarks about Todd’s Drimitive 
technical/ recording knowledge and equip-' 
ment, since he’s long been touted here as 
a studio wizard. The outcome of "Skylarking" 
makes me think he's great; I think the 
album is beautiful, and that he was right 
in trying a "concept" album, concentrating 
on the mellower "hippie" side of XTC, be¬ 
cause it is as attractive to me as their 
world peace view/hard angry attack/anti¬ 
racism, sexism, war, monarch and nuclear 
aggressive side. I think XTC are the great¬ 
est musicians of the decade, and that Andy 
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Partridge is one of the best lyricists 
alive. I compare him with Bruce Cockburn 
in that respect, both have major themes 
of racial/sexual equality, ending nuclear 
madness, intimate relationships and looking 
at the world realistically to promote pos¬ 
itive change. Bruce is the best in your 
country, you've got to check out “Stealing 
Fire** and “World of Wonders". It was also 
great to see a blurb of M plus M, the other 
hidden musical secret of Canada. I'm a big 
fan of "Ice Age", "Danspare" & "Mystery 
Walk". I think "Big Express" & "Skylarking" 
clearly represent the two poles of XTC, 
they're my two most favorite lps so far, 
and I can't believe I have to spread the 
word so much around here, people asking 
"Who's XTC?" when I've been into them since 
"English Settlement", then back to "Drums 
and Wires". The first two I'm not so wild 
about but Waxworks & Beeswax are choice! 

Kelly Green, Mpls., MN. 


I had to write and tell everyone about 
the incredible happening in Clear Lake. 
The Night Train show (which specializes 
in 60’s rock, heavy metal and some top 
40) was on the radio, but guess what I 
heard after The Doors..."I've been orav- 
ing all the week through..." They played 
"Earn Enough for Us" and "Big Day"! 

There is one more unusual place I heard 
XTC recently; on my favorite soap opera 
All My Children. The scene was that Jesse 
was in this sleazy bar talking to some 
thug m order to get a meeting with the 
head.of the black market baby ring. He is 
working undercover hoping to infiltrate 
and break up the ring. Guess what was 
being played on the bar's jukebox? 
"Respectable Street"! How appropriate! 

That's All Folks, 
Tanya Boerhave, Clear Lake, Iowa. 


.I.have a question about the song "Sacri¬ 
ficial Bonfire". I recently read The Lord 
Of The Flies by William Golding. After 
reading it and seeing the lyrics to "Sac¬ 
rificial Bonfire" I was wondering if 
there was some connection between the two. 
My mind may just be imagining things or 
exaggerating the similarities, but I was 
just wondering about it. 

Greg Cymbala, New Canaan, CT. 


The album Skylarking came at a great time 
for me, it seemed to be designed for my 
life. I was married May I/I 987 and I 
listened to the lp constantly. My wife 
and I still think of this as "The Wedding 
Time Album". We had about 2 months in the 
U.K. for a honeymoon and we both wanted 
to hear Skylarking as we came in the door 
to our new home together. The main point 
of this letter is that I’m thankful XTC 
is/are doing what they are doing. XTC has 
become part of me in a remote way. As 
long as my wife and my lives last both of 
us will remember the "Big Day". 

Mr.Paul J. Pelton, Seattle, WA. 


10 an, 

Last night an amazing thought. I said 
to myself "XTC will never tour again and 
I will never see them live but, The Dukes 
have never toured so it's about time 
these four strange,out of time, misplaced 
gents call on the powers of a small amount 
of cosmic dust and travel with the moon 
beyond the sun, making stops through the 
universe to refuel on peace and love." 

I would like to convey this thought dir- 
ectly to The Dukes but I have no way of 
reaching them and would greatly apprec¬ 
iate it if someone with the means 
of mtergalactic travel would beam the 
thought to them. 

Thanx, George Mangicaro, 
Dewitt, N.Y. 
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As an XTC fan for nearly 10 years - 
is it really that long since they play¬ 
ed the London School of Economics? - and 
still a lover of their music, I was dis¬ 
mayed by the decision to release "Dear 
God" as a single in Britain. Not only 
because I had already acquired this ex¬ 
cellent song on the b-side of the 12 " 
pressing of "Grass", but also because I 
could see no way it would make the BBC 
playlist ( the only way to get a hit 
single is via air-play, unless you're 
very popular). Was it really only be¬ 
cause of partial success in N. America? 

PerhaDS I could express some quickly 
scribbled thoughts on the subject of cen- 
sorshio. Although most of the National 
top 20 is about sex (as is most, ahem, 

'soul' music), and some may touch the 
surface of politics (Housemartins, Style 
Council, Dr. Robert, Sting), it seems 
that their song’s underlying subject mat¬ 
ter is implicit , thus fooling all but the 
most eager of censors. 

If we look closely at some of the lyrics 
of e.g. - Zodiac Mindwarp, The Mission etc. 
and even dear old Prince, it is hard to see 
why these are not banned - reading, that is, 
from the same rulebook. I don't advocate 
this. Neither do I support those who, in 
determining our tastes and 'safeguarding' 
our morals, have chosen to take the resp¬ 
onsibility on themselves - as DJ Mike Read 
did in banning Frankie Goes to Hollywood's 
"Relax". Their follow-up "Two Tribes" was 
a glorious satire on the Nuclear Arms race. 
This wasn't banned and would have sold even 
if it was. Those songs with explicit titles 
stand no chance of being played very much, 
if at all. 

Titles such as "Dear God" and "Grass" 

(yes, I know it's not - necessarily - 
about drugs) will not secure the airplay 
that XTC deserve. I'm not suggesting that 
Andy or Colin compromise their songs, they 
should write what they feel - but if they 
really want to reach a wider audience 
(and sell records), they ought to persuade 
Virgin to release less 'dangerous' singles. 

Frankly, I think the BBC bears a grudge 
against XTC for trying to slip a risque 
line ("..in my fantasy, I've sailed be¬ 
neath your skirt") past them, and has 
scrutinized their lyrics ever since. Who 
the hell shotted that line anyway?! Well, 

I read the lyrics too, but appreciate 
their insight, sensitivity and ingenuity, 
not to mention sheer poetry. Isn't that 
enough? 

Steve Daniels, Bromley, Kent. 

The major 'new music’ station in Seattle, 

KJET, olayed a little joke on April Fools 
Day last year. They told listeners this was 
their last day, they were closing down - 
and explicitly said it was no joke. Their 
actual motive was to find out how many 
listeners and how much support they really 
had. Lots, as it turned out. Thousands of 
people called getting in their last requ-< 
ests for songs they'd like to hear. They 
mentioned the next day, April 2, that they 
indeed had a respectably large audience; 
and they found out XTC was one of the most 


popular groups by the number of requests 
they had for their songs. Of course, the 
station is still on the air and have gain¬ 
ed some valuable feedback on the music 
people like. Thought you might enjoy hear¬ 
ing of this unusual anecdote. (By the way, 
KJET is playing lots of "Extrovert", "Dear 
God" and others.) XTC has no bigger friend 
on the West Coast than KJET. They've al¬ 
ways been amazingly supportive. 

Brad Nelson, Bremerton, WA. 


Psonic Psunspot. Where am I? This is not 
a time capsule. Where did this disc-shaped 
alien life form manage to penetrate our 
rigid time-space projection curtain? No 
matter.... it's already too late....the 
seams of stitching on the cosmic bubble 
have already loosened beyond repair. 

Every nation has simultaneously launched 
each of it's rocket propelled mechanisms 
of "defense" just so they could see the 
million fire trails vanishing into the 
haze of the behind and beneath. 

The album really is a lot of fun. "Van¬ 
ishing Girl" belongs on every radio stat¬ 
ion in operation. Silly songs are tons of 
fun...Curse you, red barrel. Suffice it to 
say I was in need of a mind-expansion 
explosion - and Psonic Psunspot is my drug. 

- The Blue and White Thing. 


I just wanted to droo you a little note, 
(luckily it landed in a mailbox;. When 
they were in town, I actually met XTC! 

Just as they were about to do an interview 
at City-tv. Naturally this was not unplan¬ 
ned. I called everyone who had an inkling 
about where XTC would be during their stay. 
I sooke to them (too; briefly and Andy 
managed to warn me about their "hologram" 
appearance at the Casbys (although I had 
already purchased my tickets;. Colin and 
Dave also signed my "This World Over" 
postcard version (as did Andy - they see¬ 
med surprised, actually embarrassed;. 

Since then my summer has been absolutely 
fantastic, listening to "Skylarking" and 
re-reading my "Little Express" many times. 
The rest of the time I spent watching the 
numerous interviews I recorded while they 
were here. As a p.s. I wrote a Beatles-XTC 
parallelism - Beginning with Drums & Wires: 
"Drums and Wires", like "Revolver", marked 
a change in musical styles and instruments. 
"Black Sea" is XTC's Sgt. Pepper (even 
with their own Sgt.) with interesting ins¬ 
trumentation and lyrics. "English Settle¬ 
ment" is XTC's "White Album" with great 
variety in songs and much more acoustic 
instrumentation. "25 '0 Clock" is like the 
"Magical Mystery Tour", osychedelic and 
colourful. "The Big Exoress" is like "Abb¬ 
ey Road", much louder, energetic and fast 
oaced. And, just like the production orob- 
lems of "Let it Be", "Skylarking" had it's 
Phil Spector in Todd Rundgren. Now if I 

could only fit "Mummer" in somewhere. 

Have a great verdant soiral, 

JR Stone, Toronto, Ontario. 
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All classified ads are free, but as we 
are unable to personally check each ad 
readers reply at their own risk. 


PENPALS WANTED i Peter Kitchen, 64 Argyle 
Street, Darwen, Lancashire, BB3 1EY, U.K. 

Dear Folks, A Happy & Joyous New Year to 
everyone on this sphere. Thanks to the 
band for an extremely eventful year and 
a bit..."All exotic fish". I do hope you 
will find your reason shortly - 
Andy, allow the star to move! Clapped 

down organs of dream colours. 

-Statues of London- 

Young man wishes to correspond with any¬ 
one who claims an understanding of the 
component elements of HOMO SAFARI Nos. 1 
to 6 . Is it part of the ordered pattern 
of the cosmos and if so, why? Write to* 

The Institute of Corporsant Enigmatics, 
c/o 388 Manning Ave., Toronto, Ontario, 

M 6 G 2V7 Canada. 

I write to XTC fans in Germany, Britain 
and the USA, but I'd like to correspond 
with people from Canada A Australia as 
well. So, "put it in a letter, what could 
be better?" Hans Verbakel, Nieuwekamp- 
straat 16, 5922 BZ Venlo, Holland. 

Is there anybody out there who likes the 
Canadian singer/songwriter Bruce Cockbum? 
I'd like to hear from you. Hans Verbakel, 
Nieuwekampstraat 16, 5922 BZ Venlo Holland. 

Good Day Worldwide XTC fans. Do you enjoy 
writing to Englishmen with good taste in 
music? If so, then I'm your man. I also 
trade the occasional record (Do 7 inch 
pressings of Science Friction actually 
exist?). So let me know if you have any 
spares. Gary Minns, 43 Palmcroft Road, 
Ipswich, Suffolk, I PI 6 RA, England. 

Hello! Any British people that want to 
talk about music, and fancy XTC, please 
write. Also anybody with XTC items to sell, 
write* Sean Browning, Box 192, Madoc, 
Ontario, KOK 2K0, Canada. Thanks. 

WANTED * XTC guitar & piano sheet music 
(book form or xeroxed), if you know the 
whereabouts of such articles please let me 

know.or if you're just bored and would 

like to write to me, do so. Write to. 

William B. Azaroff, # 102-977 W. 16th Ave. 
Vancouver, B.C. V5Z IT3 Canada. 

WANTED * "Love at First Sight" b/w "Beat- 
own", "Roads Girdle the Globe", "This is 
Pop" (Canada VS 1124) 7" - "Science Fric¬ 
tion" b/w "She's So Square"(UK VS 188)7" 
w/PS - "Traffic Light Rock" live (UK VR08- 
10274-SH0L 2550) 7" - I will pay top dollar 
and/or trade other XTC live taDes and disc. 
These are MUST HAVE items. Art Noel, Box 
913, Havertown, PA., I 9 O 83 , USA. 

WANTED : I'm trying to 'hunt' down a copy 
of the "Jules Verne's Sketchbook" cassette. 
Send offers to: Mark Y. Smotroff, 102 
Ridgeview - Eastlawn, Danville, Pennsyl¬ 
vania, 17821, USA. 


WANTED: Hope and Anchor, Miniatures, Look¬ 
ing for Footprints (flexi), Too Many Cooks, 
Nigel w/gameboard, Life Begins at the Hop 
with record player sleeve. Call (between 
10:00 am - 3:00 pm) 302 - 992-9736 or write 
Andy Wojcik 111, 1312-10 Cynwyd Club Drive, 
Wilmington, Delaware I 98 O 8 , USA. 

WANTED : Too Many Cooks 7". There are many 
record shoos in area; please send a want- 
list and I will track down, if possible. 
Will also make tapes of rarities (Foot¬ 
prints, Go-plus, Australian live Are You 
Receiving Me?/This is Pop, Homo Safari 
series, and more); please send tape. Also 
looking for posters, interviews. Write to: 
Jeff Langr, 1015 Tenth St., Laurel, MD, s 
20707, USA. 

I am very much interested in hearing from 
anyone who has any XTC related material on 
videotape, preferably on VHS format. I am 
more interested in purchasing what you 
have than trading but I am open to offers. 

I have duplication equipment so perhaps I 
can pay just to borrow your tape. James 
Marinaccio, 1812 Tomlinson Avenue, Bronx, 
New York, 10461 USA. 

WANTED * Beeswax lp, Science Friction 7", 

This is Pop 7". Are You Receiving Me 7", 
Life Begins at the Hop 7"t 3 Wise Men 7", 
Beeswax/Waxworks Compact Disc (Not Compact 
XTC). Name your price, any reasonable 
mice paid. Peter Kitchen, 64 Argyle St., 
Darwen, Lancashire, BB3 IEY, England. 

WANTED * The XTC songbook "Eleven Different 
Animals". Even a xerox would do. Thanks. 
Michael Pietsch, 114 Perry St., 2C, New 
York, NY. 10014 USA. 

WANTED * Willing to trade unreleased XTC 
interviews/demos, and various hard-to-find 
singles in exchange for the following pre¬ 
dictable must-finds* The Colonel - Too 
Many Cooks, Traffic Light Rock live - free 
w/Record Mirror, Science Friction UK 7", 

Love at First Sight - Canadian 7", any 
buttons, Towers of London - UK double, 
also the following* singles by Orange Juice 
on Postcard Records (Falling and Laughing, 
Blueboy, Wan Light), Weekend - Past Meets 
Present (Rough Trade 107), please in mint 
condition only. I will buy the above, if 
preferred. Help Me! Thanks. Josh McKay, 

519 Austin, Denton, Texas, 76201, USA. 
(8l7)-566-4827. 

XTC Mega-rarities Wanted * German XTC fan 
Is looking for rarities from all over the 
world. I have lots of rarities for swaps, 
incl. "Science Friction" German picsleeve, 
"Boat" Dutch picsleeve, "Take this Town" 

UK picsleeve, "Thanks for Christmas" UK 
picsleeve, Promos, Demos, Metal Acetates, 
Magazines with cover stories, rare tapes, 
etc. etc. Please write to* Dirk Lohmann, 
Wilhelmsallee 8, D-2304 Laboe, W. Germany. 
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Gimmee, Gimmee! I wanna snork down on 
United States pressings of XTC singles. 

Send me your (reasonable) price list of 
stuff available and we*11 do deal-a-ramas. 
Tim Davenport, P.0. Box 614, Corvallis, 
Oregon, 97339. U.S.A. 

WANTED » Any XTC t-shirt besides the 
"Drums and Wires" one. Suggestions on 
where to get them would also be apprec¬ 
iated. I am also looking for the Homo 
Safari flip side to the single version - 
of "Nigel". I have some XTC rarities or 
cash for exchange. Bob O'Bannon, 515 1/2 
N. Dill, Muncie, Ind., 47303. USA. 

WANTED i I am in dire need of lyrics to the 
following XTC tracks: Pulsing, Pulsing; 
Strange Tales, Strange Tails; Officer Blue; 
Punch and Judy; Heaven is Paved With Bro¬ 
ken Glass; Extrovert; Terrorism; Find the 
Fox; Let's Make a Den; The Troubles; Are 
You Receiving Me?; Wait Till Your Boat 
Goes Down and Take This Town. George Adams, 
7361 Inglecliff Dr., Dallas, TX. 75230 USA 

Please Oh Baby Please - Desperate for 
video compilation (VHS or Beta) of rare 
XTC hi jinx such as "Play at Home**, "XTC 
at The Manor", post "Senses" videos (in¬ 
cluding Dukes), interviews, concert clips, 
etc. I'm also interested in any cassette 
tapes of interviews or concerts. (Also 
seeking Jane Siberry tapes.) I have no¬ 
thing to offer for trade but I'm willing 
to exchange reasonable quantities of paper 
and iron. Send a list, share the warmth, 
hoot'. Also, I'm looking to buy pre-Feb/ 
March '85 copies (or xeroxes) of The Lit¬ 
tle Express. Thanks. Ken Mei, 724 PineLake 
Drive, Westwood, New Jersey, 07675 USA. 

Trying to locate VHS American format 
video tapes of XTC. Any music tapes and 
videos, concert tapes, audio and video 
would be welcome. Please write. Your list 
gets mine. A. Foley, 354 Avenue 0, Brook¬ 
lyn, New York, 11230, USA. 

MUST SELL THE VINYL! I’m selling out to 
the brave new world of CD. Send s.a.s.e. 
for list. Many 45s and a few LPs. Write 
to: Bruce Buckingham, 20? South Poplar, 
Urbana, Illinois 61801 USA. 

GREETINGS AND SALUTATIONS! I have many, 
many hours of rare, unreleased video mat¬ 
erial to trade. The Beatles, The Kinks, 

The Who, Genesis, Peter Gabriel, ELP, YES, 
and more. Send me your list and let's 
trade! Wakey Wakey Wakey Little Sleeper* 
Sander Conron, 2718 Alice Terrace, Union, 
New Jersey, 07083 USA. 

XTC FOR SALK! Many rarities including 
Guillotine 10-inch LP, Nigel ^5 with game 
sleeve, UK pic sleeves etc. Send a US 220 
stamp (or 2 IRC's) for list. I'm looking 
for Jad Fair and Half Japanese records. 

W. Honath, 332 Atlanta Drive, Pittsburgh, 
PA. 15228-1125 USA. 


TRADERS : Just in - Skylarking demos - old 
videos and lots of concerts. (Mr.) Tracy 
Clulow, 2714 N.E. Sandy Bl., Portland, 
Oregon, 97232, USA. 


AUTHENTIC XTC DEMOS! I have the tape Andy 
Partridge mailed to Todd Rundgren before 
they started the sessions. It consists of 
14 songs from "Skylarking" and "Psonic 
Psunspot" and as yet unreleased. I assure 
you no one else has this (except for Andy) 
and they are all excellent quality! Will 
sell or trade for XTC 7" and 12" singles 
and videos. Bobby Hoke, 3897 Central Ave. 
Fair Oaks, California, 95628, USA. 

XTC AUDIO & VIDEO TAPES : I've got about 
30 audio tapes of demos, interviews, con¬ 
certs plus about 8 hours of rare British 
video such as "XTC at the Manor" and 
"Play at Home", two tv shows with XTC in 
the studio recording "Black Sea" and at 
home with unreleased videos for "Mummer", 
plus other clips and concert footage. I'd 
prefer to trade for other rare tapes or 
materials. Also seeking: "Love at First 
Sight" single & UK 7" "Science Friction" 
with p/s. David Haakenson, 8245 N. 27th 
Ave., Phoenix, Arizona, 85051, USA. 

On the subject of the 1979 Spy’s single 
No matter what Limelight says, the single 
sounds like Andy P. and company. I still 
think it's XTC (at least Andy). I have a 
few extra Spys singles if you want to hear 
for yourself. ($7 U.S.) Steve Kent, 5516 
Upton Ave. South, Minneapolis, MN. 55410. 

D00-PAH , a fanzine devoted to the Bonzo 
Dog Band, available from Mark Sceurman, 

336 Hoover Avenue, Bloomfield, N.J., 

07003, USA. 

Cleaners from Venus - early homemade tapes 
are available from Green Light Records and 
Tapes, P.0. Box 23121, Cleveland, Ohio, 
44i23, USA. 

SPORAPIC PR00LINGS - Editor Pave Burokas, 
P.0. Box 1092, Kearny, N.J., 07032, USA. 

THE KVINPE HAPER KLUB : the fanzine for 
people just learning how to read, issue 3 
Aug/87 150, 1811 Neck Road, Brooklyn, NY, 
11229, USA. 

THE NEW MUSIC SCENE - Issue 2 features 
XTC, The Smiths, U2, Gene Loves Jezebel 
and more. SASE to NMS, 75-A Soundview Ave, 
Stamford, CT. 06902, USA. 

THE DUPLEX PLANET : Interviews conducted 
at the Duplex Nursing Home, Senior Lunch 
Program mealsite and Salvation Army break¬ 
fast program. $1 per copy. Write to: 
p.o. box 1230, Saratoga Springs, NY 12866. 

TODD’S GRASS 

CUTTING. Cut, rake and 
trim grass. Spring yard 
cleaning. Call anytime 793- 
9004. 

Cover photo: XTC at MuchMusic 6/87 (photo 
credit: Lee Moulding). Inside front photo: 
Christopher McAvoy meets the band 6/8?. 

Back Cover: Dave on the set for "Albert 
Brown" video. Warehouse, Chelsea. July/8?. 
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